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LONDON BALLAD CONCERTS. 
= BALLAD CONCERT, Sr James’s Hatt, 


WEDNESDAY next, Dec. 3, at Three o'clock. Artists: Mdme Trebelli and 
Miss Mary Davies, Mdme Antoinette Sterling and Miss Eleanor Rees; Mr Edward 
Lloyd, Mr Maybrick, and Mr Santley. iolin—Mdme Norman-Néruda. Mr 
Venables’ Choir. Conductor—Mr SipNEY NayLor. Stalls, 7s.6d.; Tickets, 
4s., 38., 28., and Is., of Austin, St James's Hal]; and Boosey & Co., 295, Regent 
Street. 


MApaMe TREBELLI, 
1 oo MARY DAVIES and Miss ELEANOR REES, — 














MAPane ANTOINETTE STERLING, 





ME EDwaRD Lion, 





M® SANTLEY, 





M® MAYBRICK, 





Apaus NORMAN -NERUDA, at the MORNING 
BALLAD CONCERT, WEDNESDAY NEXT, Dec. 3. 





THE LAST BALLAD CONCERT THIS YEAR, Sr 

JAMEsS’s HALL, WEDNESDAY, Dec. 10, at Eight o'clock. Artists: Mdme 
Trebelli and Miss Mary Davies, Mdme Antoinette Sterling and Miss Eleanor 
Rees ; Mr Joseph Maas, Mr Maybrick, and cy” Foli. Violin—Mdme Norman- 
Néruda, Mr Venables’ Choir. Oonductor—Mr Stpnry NayYLor. Stalls, 7s. 6d. ; 
Tickets, 4s., 38., 28., and 1s., of Austin, St James’s Hall; and Boosey & Co., 
295, Regent Street. 


CHARLES LANE HUTCHINGS, 


BLENHEIM HOUSE, BLENHEIM STREET, NEW BOND ST., 
MUSIC PUBLISHER, 


EREBY GIVES PUBLIC NOTICE that the late firm of 
Hurcutnes & RoMER having been dissolved on the 30th April, 1884, he has 


noconnection with any ‘person or persons trading under the name of the late firm. 
Mr HUTOHINGS acquired by h at the sale of the effects of Hutchings 
& Romer many of the valuable Copyrights, and is prepared to supply them to the 
Trade and Public generally. The copyrights urchased include, amongst others, 
the operas MARITANA, LURLINE, ROSE OF CASTILLE, &c., &c., and a 
great many of Signor TITO MATTEI’S Popular Oompositions, Lists of which 
may be had on application. 
OBSERVE THE ADDRESS— 


HUTCHINGS & CO., 
BLENHEIM HOUSE, BLENHEIM STREET, NEW BOND STREET, 
LONDON, W. 


GECRETARIAL (or similar) WORK in any good Musical 
Society or Association, DESIRED by a Graduate of Oxford, Barrister-at- 
Law. Remuneration secondary consideration.—‘ A.,” 67, Eaton Terrace, 8.W. 














NOTICE.—TO THE MUSIC TRADE AND PROFESSION. 


(JHARLES SALAMAN’S celebrated and MOST RECENT 
COPYRIGHT SONGS and PIANOFORTE SOLOS are always in print, and 
are SOLD, AT THE USUAL TRADE TERMS, by Messrs STANLEY LUCAS, 
WEBER & OO., 84, New Bonp STREET, and 385, OxrorD STREET, London, 
from whom printed Lists of CHARLES SALAMAN’S COPYRIGHT WORKS 
may be obtained, 


Mss LILLIE ALBRECHT will play at the Lyric Hall, 
Ealing, on Saturday Evening next, Dec. 6, for the benefit of a Oharitable 
Institution, a “ Brilliant Fantasia on Scotch Melodies” (Steibelt) ; and (by special 
desire) her own popular ‘GRAND GALOP DE CONOERT,” which she will 
play at all her Engagements this Season. 

38, Oakley Square, N.W. 





/ 
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ISS AUGUSTA M. DRAPER’S FIFTH ANNUAL 
CONCERT will take place in the Banqueting Room, RoyaL PAvILIon, 
Brighton, Tu1s (SATURDAY) Morning, Nov. 29th, at Three o’clock, under dis- 
tinguished patronage, when will be performed for the FIRST TIME, by Mr 
Lazarus and Miss AuGusra Draper, a MS. Sonata for 
CLARIONET AND PIANOFORTE BY MENDELSSOHN, 
(by kind permission of Sir GEORGE GROVE). 
Adagio: Allegro moderato, Andante. Finale: Allegro moderato. 

“ This interesting composition, which has probably never before been played in 
public, is from the collection of Mendelssohn's manuscript works in the imperial 
Library at Berlin. It appears to have been composed in 1824, when he was, 
therefore, sixteen years of age, He had in later life a friend named Barmann, 
who resided in Munich, and was so great a clarionet player that it would perhaps 
not be wrong to call him the “ Lizarns” of his day. Weber composed much for 
this fine artist, and Mendelssohn in 1833 wrote for him and his son two duets for 
clarionet and corno di bassetto, which have been published as Ops. 113 and 114. 
It is, however, hardly likely that the piece in to-day’s programme was composed 
for Baérmann. It is more probable that it was written for no special player, 
but is one of those numerous experiments in composition which Mendelssohn 
made while still a child, and by which he attained to the extraordinary facility 
of his maturer time. The Andante is quite a song without words, and forms a 
charming contrast to the more scholastic character of the first Allegro and the 
brilliancy of the Finale.”—G. GRovE. 

Miss Draper will be assisted by Mdme Marie Klauwell (vocalist), Signor Papini 
(violin), Mr W. C. Hann (violoncello), Miss Emily Slade (professiona!) and Miss 
Maude Graves (amateur), pupils of Miss Augusta M. Draper (pianoforte). 
Accompanist—Mr R. Taylor. Tickets at Messrs Lyon & Hall, Warwick Mansion. 





MESSRS HUTCHINGS & ROMER beg to announce to 

the Music Trade and the Public that they have just published NEW and 

CHEAP EDITIONS of the following important Works :— 

LOYAL RESPONSES, containing 40 of the last compositions of the late FRANCES 
RipLeEy HAvVERGAL, will now be issued in strong paper covers at 2s. 6d. net, 
and in cloth, 4s. net. 

THE ORGANIST’S CONTEMPORAINS. 37 Numbers now out, 2s. net. Each 
number contains 25 pieces for the Organ or Harmonium, will be published 
in books containing six numbers, in strong paper covers, at 8s. net. 

MOORE’S IKISH MELODIES, arranged by Sir JoHN STEVENSON, Mus.Doc., 
and Sir H, R. Bishop. The or complete edition, formerly published at 
One Guinea, will now be issued in paper covers, at 2s. 6d. net, and in cloth 


fit 4s, net. 
LODER’S VIOLIN SCHOOL, formerly published at 12s. net, is now issued at 


4s, net. 

LAYLAND’S MODERN PIANOFORTE SCHOOL. This popular work, 
hitherto 6s,, will now be issued at 4s. Half-price, 2s. 

LAYLAND’S HARMONIUM TUTOR, reduced from 5s. to 3s., at half-price, 1s.6d. 

CRIVELLI’S COMPLETE ART OF SINGING, hitherto published at One 


Guinea, will be reduced to 12s. net, 
ROMER’S SCHOOL OF SINGING will be reduced from 10s,6d.to 5s. Half- 


rice 2s. 6d. 

RISELEY'S ELEMENTS OF MUSIC. Used at the College, Cheltenham. 

Hitherto published at 2s. net, will be issued at 1s. net. 
NEW TRANSPOSED EDITIONS OF POPULAR SONGS. 

AT NOONTIDE; Lady ARTHUR Hitt, 4s.—Answer to ‘In the Gloaming.” 
This popular song may now be had in A flat for mezzo-soprano. 

EILEEN A AH (in A flat), by J. R. THomas, 4s, This popular song is 
just published in F, for contralto or bass voices. ‘ 

GOOD-BYE, SWEETHEART; J. L. Harron, 4s. New Edition (just pub- 
lished), in B flat, for contralto or bass voices. 

IN THEE I TRUST; HanpEt, 4s. New Edition, in F, for mezzo-soprano or 
baritone, ‘An exquisite melody, by Handel, wedded to the inspired verse 

Frances Ridley Hav Seg 
LOVING ALL ALONG ; Faances IDLEY HAavERGAL, 3s, New Edition for 
baritone, 3s. 
SONG OF LOVE (words by F. R. Havereat); F. Ast, 4s, New Edition for 


contralto or bass, 4s, 
A MERRY OHRISTMAS, by Frances RIDLEY HavERGAL. 





DREAM SINGING . pt 
ONE B re yi 
THE PILGRIM’S SONG a 3 ve ae 88, 0. 
RESTING = ewe 88. Od. 
WHOM, HAVING NOT SEEN, WE LOVE a ua 3s, Od. 
MISS HAVERGAL’S SIX SACRED SONGS. 
Sh IR ik ans ht hi ele © Pee 1s. 6d. 
“et ol OR ae Is. 6d. 
” 3 BRBAGT THE WAVB «0. uc cee cee 1s. 6d. 
” 4 GOLDEN HARPS... ..._... ee ee ae 1s. 6d. 
” 5. PRECIOUS BLOOD OF JESUS ns 1s. 6d. 
6, WOREEY GD EAMB.. se ewe 


HUTCHINGS & ROMER 
ONLY ADDRESS—9, CONDUIT STREET, REGENT STREET, W. 
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SCHUBERT SOCIETY. 


PRESIDENT pes on pa SIR JULIUS BENEDIOT. 
FounDER AND DirEcTOR—HERR SOHUBERTH. 


HE 18rx WINTER SEASON, 1884.—The date of the 
next SOIREE MUSICALE will be duly announced. Prospectuses and 
particulars from 
244, Regent Street. H. G. HOPPER, Hon. Bec. 


L ONDON CONSERVATOIRE OF MUSIC.— 
Principal—Mr LANSDOWNE OOTTELL. 

The NEW BUILDING and LADIES’ RESIDENT Department now open, 
facing Porchester Square, near the — Oak Railway Station, W., unsurpassed 
for appointments and facilities for study. 

The Conservatoire offers the Highest Class practical Education, - , Piano, 
Violin, &c., from £1 1s., the Term commencing any day. Free Scho ps and 
Introductions awarded for the encouragement of talent. Concerts, Orchestra, 
and Choir weekly. Prospectus—Hon. Sec., 1, WESTBOURNE PARK, Royal 
Oak, W. 








LE JEUNE’S ‘‘ LIEBESLIED.” 
ERR SCHUBERTH will play Le Jeunr’s “ LIEBES- 
LIED ” for Violoncello and Pianoforte, at his Provincial Engagements on 
Nov. 29, Dec. 1, 4, 8, 11. 
‘*DON’T TELL ME, LOVE.” 


as pons TELL ME, LOVE”—P. von Tueerner’s admired 
Song, words by OLIVER BRAND, sung by Mr BRIDSON with - 
» y 





success at Brunswick Hall—is published, price 4s., in Two Keys (D and 
Duncan Davison & Co., 244, Regent Street, London, W. 


“LOVE-LIGHT.” 
(In A minor and G@ minor.) 
OVE-LIGHT, Music by J. Morrmer Aprz, Words by 
MreraM Ross, now singing at the leading Public Concerts. Price 4s. 

O SIGH NOT LOVE, Music by J, MorTIMER ADYE, Words by MrrIaM Ross, 
price 4s. (‘‘ May be recommended as a graceful and vocal piece of writing.”— 
Morning Post.) , 

London: Duncan Davison & Co., 244, Regent Street, W. 





MUSIC STRINGS—WHOLESALE AND RETAIL, 
J. P. GUIVIER & Co., 


MANUFACTURERS AND IMPORTERS OF 


ALL KINDS OF MUSIC STRINGS FOR ALL 
MUSICAL INSTRUMENTS. 


Sole Depét for Signor ANDREA RuFFini’s (of Boole) Celebrated Strings for 
Pe wer manufactured by him on a system invented by Mons. J, B. VUILLAUME, 

Sole Agent for OHARLES ALBERT’s (of Philadelphia, U.8.)new PatentImproved 
Chin Rest; also his improved String Gauge. 

39, WARWIOK STREET, REGENT STREET, W. 
Price Lists free on application. 
All kinds of Strings covered in a superior manner on powerful machines made on 
the best principle with all modern improvements, 


DUNCAN DAVISON & CO.’S EDITIONS 
OF 
THALBERGS PIANOFORTE COMPOSITIONS. 





DON GIOVANNI. Grand Fantasia ... 
MELODY, in E flat major dod ete ese be Sed a eee 
STUDY, in E flat major ... sine am ix ou ost oe - 
HOME, SWEET HOME, with Variations ... ‘aie ane vee 
BERCEUSE in D, (Edited by HERMANN EISOLDT) ... «. vs 
London : Duncan Davison & Oo., 244, Regent Street, W. 
“« Don Giovanni’ is a reproduction of Thalberg’s grand pianoforte fantasia on 
Mozart’s famous opera. The publishers must be thanked for issuing this 
admirably engraved edition of a work which is, in its way, a masterpiece, and 
should be found in the library of every pianist, ‘Melody in E flat major,’ by 
Thalberg, is another welcome boon, and is a model specimen of the master, The 
melody, allegretto moderato, is remarkable for grace, and is first given to the 
right hand, with effective harmonies for the left. It is then transferred to the 
left hand, and the right is occupied with those brilliant — 
arpeggi which Thalberg was the first to introduce. In this style of writing he 
has never been surpassed, and his gene in E flat major should be familiar to 
every pianist. Messrs Davison also publish his * Home, sweet home’ indelibly 





- LADY, LEAVE THY SILKEN THREAD.” New 
Song by I@NACE GIBSONE (poetry by Tom Hoop). Price 4s.—London: 
Duncan Davison & Co., 244, Regent Street, W. 


GOLDEN | DREAMS. 


WORDS BY J. STEWART. 
Music by 


i. L. HATTON. 
Price 4s, 
London: Duncan Davison & Oo., 244, Regent Street, W. 
Where may be obtained, 


Composed by J. L. Harton, ‘A LONG GOOD NIGHT TO THEE,” 3s. ; 
. “THE RETURN,” 3s. ; and “THE GOOD SHIP ROVER.” 3s. 


ESTABLISHED 1851. 


BIRKBECK BANK, 


SOUTHAMPTON BuiLpinas, CHANCERY LANE. 


(sere ACCOUNTS opened according to the usual 

practice of other Bankers, and Interest allowed on the minimum Monthly 
Balances when not drawn below £50. No commission charged for keeping 
Accounts. unless under exceptional circumstances. 

The Bank also receives money on Deposit at THREE Per OznT INTEREST, 
repayable on demand, 

The Bank undertakes for its Oustomers, free of charge, the custody of Deeds, 
Writings, and other Securities and Valuables; thecollection of Bills of Exchange 
ao and Coupons; and the purchase and sale of Stocks, Shares, and 

nnuities. 

Letters of Credit and Circular Notes issued. 

A Pamphlet, with full particulars, on application. 


FRANOIS RAVENSOROFT, Manager. 


[HE BIRKBECK BUILDING SOCIETY’S Annual 
Receipts exceed FIVE MILLIONS. 











HOW TO PURCHASE A HOUSE FOR TWO GUINEAS PER MONTH, 
with immediate possession and no Rent to pay. Apply at the Office of the 
BIRKBECK BUILDING SOCIETY. 

HOW TO PURCHASE A PLOT OF LAND FOR FIVE SHILLIN 
MONTH, with immediate possession, either for Building or Gardening eae 
Apply at the Office of the BinKBECK FREEHOLD Lanp SOCIETY. 

A Pamphlet, with full particulars, on application. 

FRANOIS RAVENSOROFT, Manager. 

Southampton Buildings, Chancery Lane, 


“THE SEA HATH ITS PEARLS.” 


~ WALTER'S New Song, “THE SEA HATH ITS 
L8,” sung with disti ished 

Gapden - na dag Ema tl inguished success by Mr Maas, at the Covent 
“‘ Mr Maas raised a perfect storm of applause with Miss Ida Walter’s setti 

of Heine’s ‘Das Meer hat sei — = 

pg Athen tn lag seine Perlen’—a refined, and, at the same time, very 
“A most graceful setting of Heine's poem.”— Musical World, 

London: Duncan Davison & Oo., 244, Regent Street, W. 








with the name of his gifted pupil, Arabella Goddard—and his 
‘ Berceuse in D.’”—Sporting and Dramatic News. 


NEW VIOLIN MUSIC. 


EVENING SONG, for Violin and Pianoforte net 
LIEBESLIED, for Violin and Pianoforte .. oe 
(A Violoncello part to ‘' Liebeslied,” in lieu of Violin, 6d. net.) 
Composed by 
ARTHUR LE JEUNE. 
London: Duncan Davison & Co., 244, Regent Street, W. 
‘* Two violin pieces with pianoforte accompaniment, by Arthur Le Jeune, are 





3/- 
3/- 


. worthy of high commendation, because they exhibit that charm of simplicity 


which never appeals in vain to the Higprmieaes, They are called respectively 
‘An Evening Song’ and ‘Liebeslied,’ and are very expressive and musical ; 
while they are not beneath the attention of the expert, they are within the 
reach of the most moderate players.”— Morning Post. 

Just Published, 


Two Sones By FREDERICK F. ROGERS, 
I KNOW NOT YET .. aS ie .. price 4/- 
(Words by G. OLIFTON BINGHAM.) 
OVERLEAF... * re ts .. price 4/— 


London: Duncan Davison & Co., 244, Regent Street, W. 


MADAME MARIE ROZE’S 


Singing of the New Irish Ballad, 


“IT WAS A SIMPLE COUNTRY GIRL” 
(“THADY AND I”) 


‘*Was piquant, brilliant, and pathetic. An enthusiastic encore rewarded the 
fair singer. The song is extremely pretty, and was accompanied with much 
taste by the composer, Mr Richard Harvey.”—/rish Times. 


Price 4s. 
London: Duncan Davison & Oo., 244, Regent: Street, W.; and all Musicsellers. 


Just Published, 


MURIBGiGE. 


UnE BAGATELLE (EN FORME D'UNE GAVOTTE) POUR LE PIANOFORTE. 


Par 
WHEWALL BOWLING. 
Price 4s, 
London: Duncan Davison & Oo., 244, Regent Street, W. 


Just Published. 


BRAGGART GOLD. 


Sona. 
Words and Music by 
HARRY CROFT HILLER. 
Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 
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SOMETHING MORE ABOUT MEYERBEER AT SPA.* 

The Meyerbeer who has remained graven in the memory of the 
inhabitants of Spa at the present day, is the Meyerbeer in the 
latter part of his life. It is, however, the Meyerbeer of all who 
knew him, for, as Blaze de Bury says,t it is the type of the 
old man which will predominate in him. The composer was 
painted very exactly by Léon Dommartin, who says: “ You all 
recollect that grand face, do you not? the long bony fine featured 
visage, which appeared moulded on an antique mask; the broad 
forehead ; the dark and brilliant eye characterised by exceeding 
intelligence ; the perfect model of a mouth, so correctly shaped ; 
in fact, the whole countenance, which seemed expressly designed 
for marble or bronze. Meyerbeer’s peculiar stigmata, as impressed 
upon his brow and upon his works were the stigmata of genius. 
Genius! the word was legible in his eyes, as the Hebraic legend 
in the eye of the Eternal.”{ It we compare with this sketch that 
traced in a few lines, twenty years gay” by M. Delhasse.§ 
we shall acknowledge that time had made little change in the 
physiognomy described: “ A short man, with black hair shining 
like a raven’s wing ; with strongly marked features, involuntarily 
calling to mind the melancholy physiognomy of the noble ospreys, 
who stand in the hollow of some rock in the Pyrenees, and leave 
it only at night, to launch into the air on their powerful pinions.” 

Let us, finally, place by the side of these portraits another 
bearing a very strong resemblance, and traced by a critic who was 
able to study at his ease the original :—“ The internal volcano 
had already dried up his thin face ; his features, strongly marked 
by nature, had assumed, under the double weight of age and 
thought, a kind of emaciated look, reminding us in the artist of 
the anchorite. Asa matter of course, the eye preserved all its 
genial fire, all the ardour of passion with which Valentine burns in 
Les Huguenots, but his temples were growing hollow and denuded 
of hair. As in the case of Lamartine, the characteristic lines 
were beginning to remain alone, The hour of the bust had made 
way for the hour of the medal. . . In Meyerbeer it is the 
type of the old man which will predominate ; of the old man, 
austere and gentle, affable, circumspect and modest, who was met 
everywhere: at the theatres, and in society, and who, ever 
pensive, meditative, and buried in contemplation, found means to 
isolate himself in the midst of the crowd.” || With regard to the 
great man’s style of dress, our colleague, Léon Dommartin, 
studied it minutely. “ Meyerbeer was always uniformly dressed 
in black. He wore a somewhat scanty and badly-fitting frock coat 
with a rather large collar; above a black silk handkerchief, going 
several times round his neck, there appeared a narrow strip of 
highly starched shirt-collar, keeping his head erect and stiff ; his 
trousers, which were strapped down, were too tight. Gloves too big 
for him, and a silk high-crowned hat, stuck back and resting on the 
nape of the neck, completed his costume. In the last years he 
appeared at Spa, he slightly modified this wniform. He was 
sometimes seen in the morning, when he went to drink the waters, 
decked out in a kind of very short grey linen blouse, and wearing 
a Tyrolean hat.” Moreover, the cravat was one with a false bow, 
which fashion had then introduced into wear. One seemingly 
puerile detail is that, whatever the weather might be, he invari- 
ably provided himself with an umbrella, which he carried rather 
awkwardly under his arm when he did not strike the ground with 
it at every step he took. Seen thus, he might well have 
impersonated M, Riflard, the individual invariably escorted by an 
umbrella, whom Picard introduced into his comedy, La Petite 
Ville, and who has remained a legendary type. In the recollec- 
tion of those who knew the maestro, the umbrella is inseparable 
from him, It was this which caused the author of the Mémoires 
de Bilboquet to say jocularly:—“The author of Robert has only 
one enemy in the world: the sun; therefore, to escape the 
attacks of his foe, he wears on his head a large straw hat, and 
over the hat a large parasol; I am not quite sure, moreover, that 
he does not wear a tent over his parasol.” It was, however, 
rather the rain than the sun which the great man feared in our 
very variable climate, and among our mountains, so liable to be 
visited by sudden showers, One of the things, indeed, which were 





* See No, 86, page 561. 
t Blaze de Bury, Meyerbeer et son temps. 
Le Bilboquet, 
§ Annuaire dramatique de la Belyique pour 1889, 
|| Paris en voyage, 








a constant source of anxiety to him, when about to take his walk, 
was—as we shall see—to know if the weather would renain fine 
or not. This innocent mania of his for always having an 
umbrella as a companion furnished matter for more than one 
anecdote. In corroboration of this we give the following, 
originally published in a comic paper :— 

“One day Meyerbeer passed near the Pouhon, which was not 
far from his abode. He carried with him his large black umbrella, 
though the weather was magnificent. He walked in a cadenced 
and vacillating manner, habitual with him when a melody is 
germinating in his brain. Spa, who often sees him passing along 
in this fashion, never ceases to repeat: ‘Some fine day, he will 
break his neck,’ He really did appear to walk with his eyes shut. 
The oscillation of his legs imparted to his body and black umbrella 
a pendulum-like see-saw, which at last raised the ire of a little 
dog, wandering about. The animal began barking and making 
an awful noise round the infernal black umbrella. The owner of 
the latter continued imperturbably to proceed for some time on 
his way, but, at last, losing patience, turned towards the enraged 
quadruped, and said with touching simplicity, somewhat belied 
by his subtle smile : ‘ Be quiet, little dog; Meyerbeer is com- 
posing. It is asserted that the little dog instantly left off 
barking.” | 

We have mentioned some of Meyerbeer’s manias, but he had a 
great many others, Our duty as an historian obliges us to 
exhibit the great man under an aspect which would tend to 
diminish any individual less marvellously endowed. There is not, 
however, one of those who have written about him who has not 
felt compelled to excuse himself for not alluding to them. M. 
Delhasse said in 1839: “Must we confessit! This fine, frank, 
sublime, genius indulged sometimes in instances of originality 
which could, with difficulty, be explained, if numerous examples 
did not attest the alliance of originality and childishness in men 
of the most superior organization.” In relation to this subject, 
the biographer mentions, among other eccentricities, Meyerbeer’s 
inexplicable antipathy for cats, which was so strong that the mere 
sight of one of those animals sufficed to bring on a nervous attack. 
All those who approached him remarked that in every detail of 
material existence he had the mania of method and uniformity. 
“ He exhibited,” says L. Dommartin, “this mania in everything : 
in the manner he employed his time; in his food, and in his 
dress.” With the exception of these very pardonable slight 
defects and crochets, Meyerbeer was the simplest, gentlest, least 
troublesome, and most ordinary man going; modest, when 
speaking of himself ; Joyal without flattery, when pronouncing an 
opinion on his rivals, if, indeed, he had any rivals; loving and 
seeking retirement, as others seek triumphs and display.** If 
Meyerbeer was methodic, he was so especially in his daily 
occupations. Thus, to trace in detail one of his days at Spa, is 
enough to give the reader an exact idea of the life he led when 
drinking the waters anywhere. AuzBin Bopy. 








Franz Liszt is stopping with his friend, Count Geza Zichy, at 
the latter’s country seat in Hungary. 

Annette EssrporF will give a concert on the 8rd December in 
the large room of the Singakademie, Berlin. 

Sr ANDREW’s Day.—In consequence of this national festival his 
on Sunday (to-morrow), the 30th inst., it will be variously observe 
to-day and Monday, with the usual performances of Scottish music. 
At St James's Hall the singers at the ballad concert arranged for 
this evening will be Mdme Patey, Mr Sims Reeves, Mr Edward 
Lloyd, and Mr Santley. A special grand concert in Covent Garden 
Theatre will also be given this evening, when | Mdme Christine 
Nilsson, Mdme Trebelli, Mr Joseph Maas, and Signor Foli, with 
Mr Carrodus (violin), will appear. The orchestra will be conducted 
by Mr A. Gwyllym Crowe. The second part of the concert will con- 
sist entirely of Scotch melodies. The Monday evening concert to be 

iven at the Royal Albert Hall by Mr William Carter's choir will 
sustained by Mdmes Valleria, Antoinette Sterling, Trebelli ; 
Messrs Sims Reeves, Joseph Maas, Santley, and Foli. The band 
and pipers of the Scots Guards will also perform. There will be 
likewise on Monday ag he Pe war national concert” at Prince’s 
Hall, Piccadilly, by Miss Elise Worth’s concert party. 


{| Uylenspiegel, “ De Bruxelles & Spa,” number for the 26th July, 1857, 
** Delhasse, Annuaire dramatique, 
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SCRAPS FROM PARIS. 


At the moment these lines are being written, it is rumoured 
that M. Gailhard, the baritone, and M. Ritt, formerly manager of 
the Opéra-Comique, and then the partner of M. Larochelle at the 
Théatre de la Forte-Saint-Martin, have been jointly appointed to 
succeed the late M. Vaucorbeil in the management of the Grand 
Opera. What truth there is in this rumour a few days will 
probably show. Meanwhile, M. Ambroise Thomas's Frangoise de 
Rimini, as “ cut” by the composer, continues to hold its place in 
the bills. 

At the Théatre-Italien, Z/ Barbiere di Siviglia has been pro- 
duced, with Mdme Sembrich as Rosina, a part in which she has 
scored a great success. M. Maurel was a good Figaro; M. Ed. de 
Reszké, an admirable Basilio; and Sig. Perugini, despite the 
intense nervousness from which he suffered in the earlier scenes, 
a satisfactory Almaviva. 

After the triumphant career of Rossini’s famous score for 
upwards of sixty years, it is interesting to read what some of the 
critics thought about it, when it was first produced here on the 
26th October, 1819 ; and the following opinions, which are quoted 
in the Ménestrel, will probably amuse the readers of the Musical 
World, and prove that the critics of those days—unlike, of course, 
their brethren of the present generation—were not always 
infallible, The Constitutionnel for the 28th October, 1819, said: 

‘*It would be superfluous to institute a comparison between the 
music of Paisiello and that of Rossini. The latter composer, by the 
way, should not complain of our reserve.” 

The Gazette de France followed suit in this wise: 

‘*‘A sufficiently original overture, a tolerably pretty duet, and a 
tremendously noisy finale, were considered worthy of a favourable 
reception for the first act. The second act thoroughly prepared the 
audience for enjoying the sweets of a peaceful night.” 

The Journal des Débats observed : 

‘On the whole, the first act was effective; we find in it two 
agreeable duets, which would have been still more agreeable had 
they been shorter. Figaro’s cavatina, admirably rendered by 
Pellegrini, is written in too laborious and studied a style ; while 
Basilio’s air, ‘La Calunnia,’ is not to be compared with the same air 
of Paisiello. The second act was less happy than the first. 

The production of Paisiello’s Barbiere is announced to take 
place very soon. I suppose that good taste will preside at its 
revival ; if so, Paisiello’s triumph over his competitor will not be 
more certain, but it will be more brilliant ! ” 

The Journal de Paris took up the running thus: 

‘*The two cavatinas of Figaro and Rosina do not possess, each in 
its particular style, any very defined character. The musician 
might have made very much more of Basilio’s air, in which the 
Signor Poeta has exhibited, according to Beaumarchais, the rinfor- 
zandi and crescendi of Calumny. The finale of the first act, very fine 
in other respects, terminates with an uproar which, really and truly, 
exceeds the limits permissible to our modern vacarmini. . . . 
Ii Barbiere will, no doubt, command for the theatre a few good 
receipts until Paisiello’s shall come, as we have been flatteringly 
promised it shall, to resume its rights, and say, ‘ Make way for your 
master.’” 

Here is the judgment of the Quotidienne : 

‘*General expectation has not been completely fulfilled. The 
second act was pretty well null, and the first not strong enough to 
cause the music of Paisiello to be forgotten. But the public was 
agreeably surprised to see the Duchesse du Berri in her box. Her 
as. — was accompanied by. the Prince, her august 

usband. 


What the presence of the Duchesse du Berri and the Prince, 
her august husband, had to do with the merit of Rossini’s score 
is one of those mysteries which, as Lord Dundreary used to 
observe, “No fellah can understand.” Augustin Thierry, the 
celebrated historian, but then the musical critic of Le Censeur 
Européen, delivered himself thus : 


“ Rossini has done nothing for musical progress. Melody 
and harmony are prodigally scattered about by him at hazard and 
without discernment, in such a manner as to gratify the ear, but, 
also, in such a manner that, when the ear is once gratified, the mind 
must retire, in order that moral dissatisfaction may not destroy 
agony enjoyment. Rossini does not pretend to move us 

y his genius. ; He is completely ignorant of the grand 
secret of the art of interesting us by the fugitive impressions of the 
ear. He attaches no importance to the principal passion. 





. . + Scenes of imbroglio, surprise, confusion, and noise, these 
are the things which have struck him as worthy of his powers. He has 
taken no trouble to make us feel that Rosina and her Lover love 
each other. The characters of Figaro and Bartolo have been, so to 
speak, puffed out by Rossini, and pompously developed in long airs, 
which do not render them more intelligible, but which furnish 
opportunities for grotesque — and bombastic comic business, 
in which the musician delights. . . . Basilio’s air about 
Calumny has proved, also, under the pen of this author, a long, 
heavy, and strained piece of exaggeration, producing little effect, 
because the endeavour to do so is too apparent in it. The work 
possesses little to interest us. The hardihood of its eccentric 
modulations and the strange singularity of its orchestral movements 
may be diverting ; but nothing in all this captivates us, &., &c,” 

The Fanal des Thédtres wrote thus : 

“In the same degree that it is the duty of the critic to oppose 
the opinion of the public when convinced that the public are 
mistaken, it is wrong of him to pursue implacably a work condemned 
by every healthy mind. Thanks to all ig. Rossini’s crescendi, we 
are justified in thinking that his score will go on degringolando, as 
Mdme de Sévigné said, and this retrograde movement commenced 
even at the second performance.” 

To the above gems of musical criticism may be appropriately 
added the annexed charming pendant, concerning the giant 
Beethoven, and culled from No. 182 of the Vienna Freimiithiger 
for the year 1806: 

“‘Very recently, the overture to the drama of Fidelio was per- 
formed in the Augarten ; all impartial connoisseurs and amateurs 
agreed in declaring that no one had ever before written music so 
incoherent, so crude, so intricate, and so revolting to the ear. The 
harshest modulations follow each other with harmony that is really 
atrocious, while the few paltry ideas, completely driving away all 
idea of grandeur (such, for instance, as the postillion’s cornet solo, 
intended, I presume, to announce the arrival of the Governor), add 
the finishing stroke, and cause a disagreeable and stupefying im- 
pression. ” 

To return for a moment from these bright specimens of critical 
acumen to the Théatre-Italien, it may be mentioned that Ernani 
has been performed there with a cast including Malle Violetti, 
MM. Maurel, Ed. de Reszké, and Nouvelli, and that the produc- 
tion of Aben Hamet, the new opera of M. Theodore Dubois, 
which was to have taken place on the 22nd inst., has had to be 
postponed in consequence of the sudden disappearance of Madlle 
Tremelli, who fled precipitately out of fear of the cholera, leaving 
her manager in a state of terrible embarrassment. 

St Cecilia's Day was celebrated this year with more than usual 
honour at the church of Saint-Eustache. The Lamoureux 
Orchestra first executed a March by Wagner, and then, reinforced 
by the principal maitrises of the capital, exeouted M. Gouvy’s 
Mass in A. The vocal solos were confided to MM. Vergnet and 
Auguez. At the Offertory, Seiior Sarasate played an Andante by 
Svensden, 








A ‘‘comepretra,” Yellow Roses, by Sir Charles Young, was given 
at the Marchioness of Downshire’s residence, Belgrave Square, on 
Friday evening, Nov. 21, for the benefit of the poor of Westminster, 
in which the author and Lady Monckton appeared. An operetta, 
The Lost Husband, music by ie Arthur Hilt, was also given. The 
story is amusing, and the music light and tuneful. The characters 
were represented by Mrs Godfrey Pearse, Mr Cotsford Dick, and 
Mr Colnaghi, and the accompaniments were played by Lady Arthur 
Hill (pianoforte) and by Herr Engel (harmonium). Between the 
pieces Signor Foli gave two of his favourite songs con amore, The 
entertainment altogether was enthusiastically received. 


THE Puiaycorrs’ Cius.,—A learned and interesting paper on 
Romeo and Juliet was read by Mr William Archer to the members 
on Tuesday last. The reader traced several versions of the history 
and plot of this — drama as being in existence before Shak- 
spere’s time, and attributed the poet's inspiration of this masterpiece 
to his happy relations with Ann Hathaway while the work was in 
progress. Mr Archer analyzed the several scenes and situations, 
dealing in detail with the local colouring and rendering of the several 
characters, throwing much enlightenment and clearing away many 
incongruities which strike the mind of an ordinary reader of Shak- 
spere, and even to those who have made England’s greatest dramatist 
a source of study. At the termination of the lecture a hearty vote 
of thanks was accorded Mr Archer for his most able and very in- 
structive lesson combined with amusement,—W. A. J. 
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SATURDAY POPULAR CONCERTS. 

The concert of last Saturday may be classed as one of the most 
successful of the season thus far, the elements without not only 
kept their temper and brought a very large audience to St 
James's Hall, but there was a keen sympathy between performers 
and hearers—rare circumstance with the usually lethargic after- 
noon audience, whose applause at the end of a piece consists 
mainly in the rustling of dresses, with a ground bass of coughs, 
and sundry faint exhibitions of interest. This was not the case 
last Saturday, when, after a performance of Mendelssohn’s quintet 
(like the glorious spring green), in B flat, the audience seemed 
brimful of delight, and re-called Néruda, Ries, Hollander, Zerbini, 
and Piatti, back to the platform with ringing applause, fully testi- 
fying how keenly they had followed every bar of this delightful 
work, and how familiar it was to them. Rarely, if ever, can it 
have been played with more enthusiasm, vigour, and perfection of 
the minutest details, The performers seemed like the stalk of the 
flower on which the numberless motives bloomed forth with dewy 
delicacy, and so complete was the interpretation that, selfishly 
enough, the hearer listened throughout to its intrinsic beauties 
without thinking of its interpreters, and the merit exceptionally 
due to them. Their existence being in the work, all earthly 
substance was veiled. 

The director of these concerts is to be truly congratulated on 
the acquisition of such an artist as Mdlle Clotilde Kleeberg, who, 
utterly devoid of the sickly affectations that mar so many pianists 
of to-day, delights, charms more and more each time she appears. 
Never thrusting herself forward before the composer, which, in 
the case of many players, reminds one of Aprés mot, Le Déluge. 
The salient qualities in Mdlle Kleeberg’s playing have received 
the acknowledgment due to their rare merits. For solo Mdlle 
Kleeberg chose Schubert’s Impromptu in B flat, No. 3, the 
simple, natural beauty of which, at the hands of Mdlle Kleeberg, 
was fully revealed to a thoroughly sympathetic and appreciative 
public. In response to loud and prolonged applause, though with 
becoming reluctance, Mdlle Kleeberg played Mendelssohn's 
Capriccio in E minor, her fingers flitting over the 
keys at such a speed, as to give one the idea of a 
swarm of swallows darting away with the spirit of the 
composition. After this performance, which might have been 
appropriately christened “the Elf of Erard,” Signor Piatti gave 
infinite pleasure by two solos, the first, a Largo by Boccherini, the 
last, a Siciliana by himself ; both, it is needless to say, created the 
success that awaits Signor Piatti whenever he emerges from his 
companions. Schumann’s fiery Quartet in FE flat, for piano, 
violin, viola, and violoncello, ended the concert with brilliant 
effect, the executants being Clotilde Kleeberg, Norman-Néruda, 
Hollinder, and Piatti. How admirably this was rendered may 
easily be proved by the fact of the audience remaining in their 
seats till the very conclusion, and not running off, like Cinderella, 
in fear of the hour. The vocalist was Mr Maas, who (although 
the voice often plays but a secondary réle at these concerts) was 
loudly applauded after Handel's air, “Tell fair Irene,” and Don 
Ottavio’s “Il mio Tesoro” (Don Giovann:). Mr Zerbini, as con- 
ductor, was, as usual, all that could be wished. Dop1nas. 


LONDON BALLAD CONCERTS. 


The first concert of the nineteenth season of Mr John Boosey’s 
London Ballad Concerts was given at St James's Hall on 
Wednesday evening, Nov. 26, the programme being constructed 

on the same lines” as those of previous seasons, and being, as 
usual, thoroughly appreciated by an enthusiastic audience, eager 
as ever to hear each ballad twice over, and frequently succeeding 
in obtaining their desires even from those singers most strongly 
objecting to the practice. The event of the evening was the début 
at these concerts of Mdme Minnie Hauk, who selected for the 
occasion a ballad by Schlesinger, entitled “ Longing,” followed by 
the “Styrienne” from Ambroise Thomas's opera, Mignon ; the 
last named created a furore, and the admired “Carmencita” was 

called back” twice to the platform, but the audience would not 
be satisfied until she came forward again, when she gave them, 
to their evident delight, a quaint little song, “ Never mind what 
mother says” (“ Uncle's Birthday” ?). In the second part the 
other lady singers were Mdme Antoinette Sterling, who had to 





repeat Mr F. H. Cowen’s setting of the “ The Better Land” (Mrs 
Hemans), Miss Mary Davies, and Miss Eleanor Rees. Miss Rees 
is the possessor of a fine and well cultivated voice, heard to 
advantage in “ The river of years,” by Marzials, which, by the 
way, was unanimously and deservedly encored. The singers of 
the sterner sex were represented by Mr Joseph Maas, Signor Foli, 
and Mr Maybrick—Mr Maas surpassing himself in Pinsuti’s song, 
“ The Last Watch” (encored), and in Blumenthal’s fine setting of 
“ The Message ;” Signor Foli obtaining an uproarious encore after 
Mendelssohn's “ I’m a roamer,” substituting, however, “ Father 
O'Flynn,” and Mr Maybrick outdoing himself in Stephen Adams’ 
new song, “ Shipmates,” the last verse of which he was obliged to 
repeat. Besides the favourite singers we havenamed Mr John Boosey 
enlisted the exceptional talent of Mdme Norman-Néruda, whose 
performance of the slow movement of Mendelssohn’s Concerto for 
the violin, and, subsequently, a “Scherzo Fantastique” by 
Bazzini, was rapturously applauded. Mr Venables’ choir of 
forty voices contributed several part-songs during the evening, 
and Mr Sidney Naylor occupied his usual post of accompanist 
with his well-known musicianly ability. 

Mr Boosey’s second Morning Ballad Concert is announced for 
next Wednesday, December 3, and the third for the Wednesday 
following, Dec. 10. 








AmBroisE Tuomas has been suffering from influenza, but is now 
again in the enjoyment of his usual health. 


BrrmincHaM Musicat FesttvAu.—The first meeting of the 
eneral committee intrusted with the arrangements for the Birming- 
Musical Festival for 1885 was held in the theatre of the Midland 
Institute at Birmingham on Saturday, Nov. 22. Lord Brooke, M.P., 
president elect of the festival, was in the chair. Mr Milward read 
the report of the orchestral committee. The report made feeling 
reference to the committee’s sense of the loss which has been sus- 
tained by the musical world at large, and Birmingham in particular, 
through the death of Sir Michael Costa, and spoke in terms of satis- 
faction of the acceptance by Herr Hans Richter of the vacant post. 
The committee had made arrangements with M. Gounod and his 
English publishers, Messrs Novello, for the production, upon terms 
exceedingly favourable to the festival, of a new work of serious 
character and large dimensions, upon which the French composer 
has been engaged for several years past. Mors et Vita, as the work 
in question is entitled, has already been brought over to this 
country, and is now in the hands of Messrs Novello for publication. 
The libretto is mainly compiled from Scripture, with the addition of 
passages from St Augustine and other of the early Fathers, and is 
divided into three parts, the first being in the nature of a requiem 
or mass for the dead, the second part treating of the Resurrection 
and Judgment, and the third describing the happiness of the 
blest in their celestial abode. It was believed that in scope, object, 
and musical realization this work would be found in no way inferior 
to the Redemption, and would take rank among the finest of M. 
Gounod’s works. For next year’s festival the committee had the 
satisfaction of announcing that they had secured the promise of a 
cantata from Herr Dvérak’s pen, which was now on the eve of com- 
pletion. Arrangements, too, had been entered into for the produc- 
tion of no less than six new works by English composers. Among 
these were an important work by Dr Villiers Stanford, a new 
cantata by Mr Svehesie Cowen, a short piece by their townsman, 
Mr Thomas Anderton, and Dr Bridge’s setting of Mr Gladstone's 
Latin version of the ‘ Rock of Ages.” With a view to a yet fuller 
recognition of the claims of English orchestral art, they had arranged 
for two additional works from the pens of Mr Mackenzie, the com- 
ser of the new and successful oratorio, 7’he Rose of Sharon, and 
{fr Prout, the well-known composer and musical critic. The chair- 
man moved the adoption of the report, and said it was a great 
gratification to hear what a satisfactory programme had been 
arranged for next year, and they would be specially pleased to see 
the prominent part which would be played in it by English com- 
posers. He trusted that the great undertaking would be carried 
out successfully and harmoniously. Mr Jaffray seconded the reso- 
lution, and mentioned that che sum paid for M. Gounod’s oratorio 
was £4,000; but, with their usual spirit and enterprise, Messrs 
Novello had joined them in the purchase, and so the committee had 
to pay even a smaller amount than they did last time. It was 
arranged with M. Gounod that he should come over to England 
again and conduct the oratorio. The resolution was carried unahi- 
mously, and it was resolved that the festival be held on August 26, 
27, 28, and 29, 1885. The various sub-committees were appointed, 
and other formal business having been transacted, the meeting closed 
with a vote of thanks to the president. 












penny so smImmNB Op: 


oa 
Syn a PE aa 





PERS 


1 
j 




















































750 


THE MUSICAL WORLD. 


[Nov. 29, 1884. 





BERLIN. 
(Correspondence. ) 

There has been no lack of concerts lately. On the 10th inst., 
Schnépf’s Vocal Association gave, for a charitable purpose, a per- 
formance of Meinardus’ oratorio, Luther in Worms, in the large room 
of the Singakademie. The choruses went admirably, and the solo 

rts were in able hands. Herr Carl Hill, of the Grand-Ducal 
Theatre, Schwerin, sang the music of Luther ; Herr von der Meden, 
that of the Emperor Charles and Justus Jonas ; Herr Bletzacher, of 
the Theatre Royal, Hanover, that of Glapio ; Herr Max Friedlander, 
that of Frederick the Wise. The ladies were Mdmes Hoppe and 
Asman. On the 12th inst., Herr Georg Henschel and his wife, Mdme 
Lillian Henschel, gave a so-called Lieder- Abend, or Evening of Song, 
in the Singakademie, when they delighted their patrons with com- 
ositions by Cimarosa, Bach, Paisiello, Handel, Weber, Beethoven, 
Mendelssohn, Scarlatti, Georges Bizet, Auber, and Boieldieu. On 
the 12th inst., Mdlle Martha Schwieder, Herren Felix Meyer and 
Eugene Sandow gave a concert of chamber music at the Leibnitz 
Gymnasium. On the 13th, the Countesses Augusta and Ernesta 
Ferraris d’Ochieppo, supported by Mdlle Arma Senkrah, the fair 
violinist, and by Mdlle P. Blaschkauer, gave a concert. On the 
14th, the series of the Philharmonic Society commenced under 
Professor Carl Klindworth. The programme included, among other 
things, the Introduction to Wagner's Meistersinger von ae the 
Abbé Franz Liszt’s ‘‘ Préludes,” and Joachim Raff's ‘‘Suite in Ungar- 
ischer Weise.” Joseph Joachim played Beethoven’s Violin Concerto as 
only he can play it, and Mdme Julie Koch-Bossenberger sang various 
airs and songs by Mozart, Schumann, Taubert, and Ferdinand Hiller. 
The works performed at the third Quartet Evening of Herren 
Joachim, de Ahna, Wirth, and Hausmann, were the Quartets, F 
major, Op. 77, Haydn; B flat major, OP. 67, Brahms ; and D minor, 
Schubert.—By a strange coincidence, Weber’s Freischiitz has been 
performed 499 times at the Royal Operahouse ; Meyerbeer’s Prophéte, 
199 ; and Spohr’s Jessonda, 99, so that the 500th, 200th, and 100th 
performances of those works respectively will, ere long, take place 
in quick succession. The 500th performance of Weber’s opera 
especially will be a gala performance, in which all the characters 
will be sustained by leading artists. —According to present arrange- 
ments, the tenor Mierzwinski will commence asix nights’ engagement 
at the Royal Operahouse on the 15th December, when he will appear 
as Arnold in Guillaume Tell. He will then make a tour in Germany, 
visiting Dresden, Hamburgh, Bremen, Breslau, and other large cities. 
At the beginning of April, he will sing for ten nights at the Imperial 
Operahouse, Vienna. 


—_— 0-— 


MUSIC AT FRANKFORT-ON-THE-MAINE, 
( From our own Correspondent. ) 

Der Riihl’sche Gesangverein gave the first of their annual three 
concerts on November 17, under the direction of their new conductor, 
Dr Bernhard Scholz, The programme consisted of Bach’s beautiful 
Magnificat, which is not heard so often as the masterwork deserves, 
and Brahms’ Deutsches Requiem. The vocalists of the evening, 
Mdmes Fillunger and Hahn and Messrs Kaufmann (Basle), Scheide- 
mantel (Weimar), and Giingburger (Frankfort), did their best, and 
the choruses were sung admirably by the members of the Rihl- 
Union. The chorus from Bach’s Magnificat, ‘‘Fecit potentiam,” 
with the wonderful finale, went admirably, the female voices with 
the chorale having a brilliant effect. A deep impression was also 
made by both the choruses, ‘‘ Seligsind ” and ‘‘ Alles Fleisch ist wie 
Gras.” The preparation of the two works was perfect, as expected 
from such an eminent musician as Dr Bernhard Scholz, who also 
distinguished himself by his usual spirit and intelligence in conduct- 
ing the concert. The concert gave the audience the greatest 
satisfaction. 

On Thursday, Nov. 20, Professor Maurice Strakosch commenced 
a series of his well-known recitals ; amongst the pieces selected was 
the great Forum scene from Julius Cesar, which deeply moved his 
audience. It is wonderful to hear Strakosch suggest the voices of 
Brutus, Mare Antonius, and the people. 

The fourth Museums Concert, on Nov. 21, was unique in its 
programme and in its execution. The orchestral part consisted of 
Haydn’s Symphony in D dur, and the Overture to Euryanthe, which 
was admirably played and rapturously applauded. The soloist of 
the evening was the young Bohemian violinist, Franz Ondricek, who 
is held in the best souvenir from his previous visits. He played on 
this occasion L. van Beethoven’s Concerto for violin, in D dur, with 
the orchestral accompaniments, and in the second part of the concert, 
‘‘Ungarische Lieder” of H. Ernst, to which he added, in com- 
ae with the most stormy applause, the ‘‘ Wiegenlied” of 

aprawnik. Mdme Kupfer-Berger, of the Vienna Imperial Opera, 
has a prepossessing and very distinguée appearance ; she sang Donna 





Anna’s air, ‘Ich grausam? O mein Geliebter,” from Don Juan, 
and Bendel’s “‘ Wie beriihrt mich wundersam,” Lassen’s ‘‘ Sommera- 
bend,” and Mozart’s ‘‘ Wiegenlied.” The fair artist was evidently 
suffering under some nervousness, and, although cheered, she only 
scored a succes d’estime. To-morrow agony 2 she will appear as 
Sulamith in Goldmark’s Queen of Saba at the Operahouse, where 
Mdme Kupfer-Berger will earn greater triumphs, since evidently 
her field is more the stage than the concert-room. She will also 
appear next week in Aida and Lohengrin. The début has the 
urpose to fill up the gap caused by the slight indisposition of Mdme 
lous (Comtesse Toto) and the short engagement at New York of 
Mdme Schroeder (Comtesse Photo), commonly called so by her 
colleagues from the fact of being the wife of Professor Hanfstiingl, 
the celebrated photographer, late of Stuttgart and Paris. In the 
latter metropolis, where the pronunciation of his celebrated surname 

resented some difficulty, he will be remembered as ‘‘ Monsieur 
Ewin,” peobesslonality, tana as a handsome fair man, no doubt, besides, 

There was a report in the papers that Siehr, the bass in Munich, 
having hastened without leave to Berlin to see his dying daughter, 
has been dismissed for making impossible, at the last hour, a 
separate performance of Parsifal for the King. Herr Siehr, ina 
telegram from Munich, states the report about his discharge to be 
totally unfounded, and that his engagement to the Munich Opera is 
intact. 

The Ducal Court Theatre at Brunswick opened after the demise 
of the late Duke with Schiller’s Don Carlos, Considering the 
uncertainty of the succession and the handsome subvention of 
£12,000 per annum the theatre enjoyed from the Duke, the opening 
words of the drama, ‘‘ Die Schénen Tage von Aranjuez sind nun 
voriiber” (‘‘ The festive days are gone”), reflect some grim sugges- 
tion in the flourishing capital of the Black (Death) Hussars, as being 
the first words spoken in his late Serene Highness’ Theatre. 

Frankfort-on-the- Maine, Nov. 22, 1884. F, p. F. 


P.S.—Mdlle Marie Fromm, the young pianist who has been for 
four years a favourite pupil of Mdme Clara Schumann, has had a 
marvellous escape from the dreadful railway accident near Hanau. 
Mdlle Fromm was in the ill-fated train, and, although somewhat 
shaken, arrived at Fulda and took part in a concert on the same 
evening. She left Frankfort on the 20th to fulfil her engagement at 
the St James’s Hall Popular Concerts on Monday, 22nd.* In wish- 
ing her good speed and every success in England, her friends here 
will watch her further career with the liveliest interest. I am 
happy to say that Mdme Kupfer-Berger, of Vienna, achieved a 
complete success as Sulamith (in Queen of Saba) last  X at the 
Operahouse, DF, 

Nov, 24th, 1884, 





A HUNDRED YEARS AGO, 
From ‘‘ Berrow’s Worcester Journal,” Nov., 1784. 
‘*London, November 12. Mrs Siddons, Miss Kemble, and 


a gentleman, returning at a midnight hour lately from the 
west-end of the town, were stopped and robbed in one of the 


squares. Miss Kemble had sufficient presence of mind to 
separate her gold from her silver, but unluckily gave up the 
former and saved the latter. The gentleman delivered his 
watch, but begging hard for the seal, it was restored, whilst 
a ring on his ese said to be of great value, was forgotten 
by himself and overlooked by the robber.” 











MUSICAL PITCH. 
(To the Editor of the ‘* Times.” ) 

Sir,—May I thank you for publishing the report of the great 
Italian maestro Verdi, and all other eminent Italian musicians, in 
favour of a lower pitch than that which was previously in use, and, 
further, for bringing to the knowledge of the musical public that the 
Italian Government has already acted on this report? May we not 
hope that the English musical profession will now follow so good an 
example? I have been one of the strongest advocates for this change 
for so many years that I trust you will think me justified in entreat- 
ing our chief conductors and bandmasters to press forward this 
auspicious moment for a common diapason, and show that England 
is not behind Italy in preferring mellowness and majesty to what 
Sig. Verdi calls the strident effects of the higher pitch.—Your 
obedient servant, 


Grange Mount, Upper Norwood. 


* Mdlle Marie Fromm appeared at the Popular Concert, St James’s Hall, 
on Monday evening last, and was very favourably received. 


J. Sums REEVES. 
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THE ROSE OF SHARON AT THE CRYSTAL PALACE. 


Mr Mackenzie’s oratorio, so called, engages interest, at a first 
hearing, for several reasons, Firstly, it savours very little of the 
commonplace or the trivial, attributes which a first hearing would 
suffice to detect. Secondly, the varied repetition of leit-motive helps 
the listener to grasp and retain something of the music. Thirdly, 
these Jeit-motive are melodies which, from their intrinsic beauty, 
attach themselves to the memory. Lastly, local colour gives the 
music a certain fascination. The Rose of Sharon is called a ‘‘dramatic 
oratorio.” It seems to have little in common with the recognized 
models of the style of composition called ‘‘oratorio,” but “dramatic” 
it is. Indeed, it might well be described as a music-drama off the 
stage. For, while the music proceeds, action of the most dramatic 
kind occupies the imagination. The work may have been cast in its 
sree shape, seeing that oratorio, to which it does bear a super- 

cial resemblance, is a form of entertainment peculiarly acceptable 
in England, where, on the other hand, a Scriptural story put upon 
the stage would hardly be tolerated. Mr Joseph Bennett’s adapta- 
tion of passages from the Song of Solomon is ingeniously contrived, 
and reveals a dramatic instinct recognizable by anyone intelligently 
comparing The Rose of Sharon with the Scriptural text. Clearness 
of dramatic outline and logically sequent dramatic action are what 
the writer seems to have had chiefly in view, and to these he most 
successfully attains. Besides writing the libretto of The Rose of 
Sharon, Mr Bennett has compiled a short guide to the leit-motive in 
the work. How far Mr Mackenzie has entered into the spiritual 
and mystical element of the ‘‘Song of Songs” those who are un- 
familiar with his musical setting are not qualified to judge. 
Speculations in that quarter are less to the purpose here than a 
brief account of the performance last Saturday and the record of a 
new success gained by Mr Mackenzie’s work. Rarely, indeed, had 
the concert-room of the Crystal Palace been so crowded as when the 
compoet’, greeted with loud applause, made his way to the seat 
usually tenanted by Mr Manns. The Rose of Sharon was heard 
under generally favourable conditions. The orchestra, trained by Mr 
Manns, and conducted by Mr Mackenzie, was, as may be expected, 
excellent. The chorus did its duty, at least, with intelligence and 
zeal. As to the solo singers, their names speak for them. They 
were Mrs Hutchinson, slightly nervous, and, therefore, not possess- 
ing her full powers, Miss Hilda Wilson, Mr Santley, in his best 
voice, Mr Edward Lloyd, and Mr Watkin Mills. 

It should be noted that 7’he Rose of Sharon had suffered from the 
operation of a little cutting—not, truly, at the hands of a surgeon 
fond of using the knife, but enough to annoy purists without saving 
them the annoyance of missing trains. 

The very large majority of the audience remained, notwithstand- 
the lateness of the hour, until the final bar of The Rose of 
ron had been played ; and, ——s the composer, cheered him 

heartily. AGRAMORE LE DESIROUS. 


————— 


FOREIGN BUDGET. 
(From Correspondents.) 

Lzrpsic.—The following was the programmeof thesixth Gewandhaus 
Concert : Part I. Symphony, G minor, W. A. Mozart; Aria from 
L’0ca di Cairo, W. A. Mozart ; Romance for Flute, Saint-Saéns ; 
Songs with pianoforte: ‘‘ Canzonetta con Variazioni,” W. de Fesch, 
and ‘‘ Liebesbotschaft,” F. Schubert; Concertstiick for Flute, 
Demersseman. Part II. Suite, No. 2, E minor, Franz Lachner, 
The vocalist was Mdme Regan-Schimon, a great favourite here ; M. 
de Vroye, from Paris, likewise a favourite, the flautist.—Anton 
Rubinstein’s Thurm zu Babel will not, as previously announced, be 
given at these concerts next month, but on the 26th February in the 
new Gewandhaus, when hopes are entertained that his new grand 
Orchestral Fantasia, Hroica, will also form part of the programme. 
This Fantasia has as yet been played only at the first concert for the 
season of the Russian Musical Society, St Petersburgh, but is to be 
given, under the composer's direction, during the present month at 
the Philharmonic Concert in Berlin. 

CHEMNITZ.—The members of the Singakademie gave, as a sort of 
preliminary to J. 8. Bach’s Bicentenary, their first concert, under 
the direction of Herr Th. Schneider, in St Jacob’s Church. Only 
compositions by the old master himself were included in the pro- 
gramme, which was headed by the last work he ever wrote, a four- 
part choral piece for organ. 

Lyons.—The Société Symphonique gave, on the 22nd inst., in the 
Grand-Théatre, a concert under the direction of M. Aimé Gros, when 
three works by Arthur Coquard were performed: Ossian, a 
Symphonic Poem ; Interlude from the opera, L’Hpée du Roi, and the 

enuets from his Symphony. Next March, the Society will give a 
peermanee of M. uard’s Cassandra and Feélicien David's 





CoLocne.—An accident has happened to another iron curtain, 
namely, that at the Wilhelm eater here. The said curtain 
appeared perfectly safe, when suddenly, a short time since, it came 
down about mid-day with a tremendous crash, doing great damage 
to the stage. In the evening the theatre had to remain closed. 
Luckily, no lives were lost or injuries sustained by anyone, as only 
a few workmen were at the back of the stage at the time of the 
accident, which, it appears, was occasioned by the snapping of the 
chain that supported the counterweights. The manager intends 
bringing an action against the manufacturers of the curtain. 

GENEVA.—People here are proud of their Opera, and no expense is 

to render it a really first-rate institution. Thus, the 
“lyric ” tenor receives 32,000 francs for an eight months’ season ; 
one prima donna, 30,000, and so on. The Town has made a grant 
of 180,000 francs to the Theatre this year, while a number of 
enthusiastic operagoers have contributed out of their own pockets 
65,000 more. 

Turtn.—At the conclusion of the last concert given in the grand 
hall of the International Exhibition by the Milan Orchestra, under 
Sig. Faccio, the Duke of Aosta warmly complimented the eminent con- 
ductor and, in the King’s name, presented him with the insignia of a 
Commander of the Order of the Italian Crown.—At the 36 concerts 

iven in the above locality during the time of the Exhibition by the 

rchestras of Turin, Milan, ate Bologna, Rome, and Parma, an 
Italian amateur statistician has chitehed! enase returns, from which 
it appears that the number of different pieces played was 132. Of 
these, Arditi, Auber, Bazzini, Berlioz, G. Bizet, Johannes Brahms, 
Max Bruch, Cele Chabrier, Corelli, Léo Delibes, Dunckler, 
Falchi, Handel, Mancinelli, Massé, Mercadante, Morszkowski, 
Morlacchi, Paganini, Pedrotti, Pinsuti, Ponchielli, Puccini, Rameau, 
Rossaro, Anton Rubinstein, Sammartini, Scarlatti, Scontrino, 
Smareglia, Stradella, Tschaikowski, Untersteiner, Vieuxtemps, and 
Zuelli, claim one each. Two each were contributed by J. S. Bach, 
Bolzoni, Burgmein (Ricordi), Catalani, Cherubini, Foroni, Ch. 
Gounod, Mozart, Joachim Raff, Reinecke, Giovanni Rossi, Schumann, 
and Sgambati. Three each belong to Boccherini, Goldmark, Haydn, 
Meyerbeer, Saint-Saéns, Schubert, Verdi, and Weber. Lastly, 4 
are due to Rossini, 5 to F. Faccio, the same number to Franz Liszt, 
7 to Mendelssohn, 12 to Beethoven, and 13 to Wagner. 

MontTREAL.—The chief attraction at Messrs Harriss’ first grand 
concert on the 4th inst. was the flute playing of the well-known 
English artist, Mr A. Collard. The Montreal Gazette speaks in the 
highest terms of the marvellous execution displayed by Mr Collard, 
and of the amazing power of the instrument on which he played, 
and characterizes the performance as ‘‘a revelation in flute playing.” 
Mr Collard was subsequently offered an engagement for twelve 
concerts in Montreal, Toronto, Ottawa, and Quebec, which he was 
unable to accept owing to prior engagements in England, but he has 
accepted the offer conditionally for next autumn, 


—o— 
MADAME CARLOTTA PATTI. 

Mdme Carlotta Patti, our readers, we are sure, will be pleased 
to learn, has entirely recovered from the bad accident she met 
with in Paris some time since. Thanks to the skill of M. le 
docteur Labbé, Mdme Carlotta Patti hopes soon to resume her 
place in the concert room, and fulfil the various engagements 
entered into by herself, in conjunction with her husband, M. de 
Munck, the accomplished violoncellist. 

—_o——_- 
PAINTING THE LILY. 
(To the Editor of the ‘‘ Musical World.” ) 

S1r, —Permit me to endorse the admirable remarks made by your 
correspondent, Mr T. Reynolds, in his letter headed ‘‘ Paintin, 
the Lily,” which appeared in your issue of Nov. 15th—with all o 
which remarks I cordially agree, and consider he thereby merits the 
thanks of the entire profession for having thus directed public 
attention to the abuse in question. 

In the course of my teaching, I am frequently annoyed by the 
impertinent additions and alterations made by revisers of new 
editions of the violin studies and concertos of our great composers, 
whereby my pupils are much perplexed and the course of instruc- 
tion greatly impeded. j 

Trusting that Mr Reynolds’s observations may pine a salutary 
effect,— Yours truly, . T. CaRRODUS. 

47, St Paul’s Road, Camden Square, N. W., 

November 26th, 1884. 








Sopum Mentrr bas entered on her duties as professor of the 
piano at the Conservatory of Music, St Petersburgh. 
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ST JAMES’S HALL. 


MONDAY POPULAR CONCERTS, 


TWENTY-SEVENTH SEASON, 1884-85. 


DrrEecTroR—MRk 8. ARTHUR OHAPPELL. 
THE ELEVENTH CONCERT OF THE SEASON 


WILL TAKE PLACE ON 
MONDAY EVENING NEXT, DECEMBER 1, 1884, 
To commence at Eight o'clock precisely, 
Programme, 

Part I.—Quartet, in D major, Op. 18, No. 3, for two violins, viola, and 
violoncello (Beethoven )}—Mdme Norman-Néruda, MM, L. Ries, Straus, and Piatti ; 
Duet, ‘‘ Morgenroth,” by desire (Tschaikowsky)—Miss Louise Phillips and Mdme 
Fassett; Impromptu, in F sharp, and Two Studies, in E flat and F, for pianoforte 
alone (Chopin)—Miss Agnes Zimmermann. 

Part II.—Duet, in G major, for violin and viola (Mozart)—Mdme Norman- 
Néruda and Herr Straus; Duets, “‘ Lotos Blume,” and ‘‘ Das Véglein” (Rubin- 
stein)—Miss Louise Phillips and Mdme Fassett ; Quartet, in G minor, Op. 25, for 
pianoforte, violin, viola, and violoncello (Brahms)—Miss Agnes Zimmermann, 
Mdme Norman-Néruda, MM. Straus and Piatti. 

Accompanist—Miss CARMI CHAEL. 











THIS (SATURDAY) AFTERNOON, NOVEMBER 29, 1884, 
To commence at Three o'clock precisely. 
; Programme. 

Quartet, in E flat, for pianoforte, violin, viola, and viol llo (Mack )- 
Mr Charles Hallé, Mdme Norman-Néruda, MM. Straus and Piatti; Song, ‘‘ The 
Shepherd’s Lay” (Mendelssohn), and ‘‘To Anthea” (Hatton)—Mr Santley; 
Papillons, Op. 2, for pianoforte alone, first time (Schumann)—Mr Charles Hallé ; 
Song, “Au bruit des lourds marteaux” (Gounod)—Mr Santley ; Quartet, in F 
major, Op. 59, No. 1, for two violins, viola, and violoncello (Beethoven) —Mdme 
Norman-Néruda, MM. L. Ries, Straus, and Piatti. 

Accompanist—Mr ZERBINI. 


TO CORRESPONDENTS. 
Duront.—‘ Real parts ?”—Why cert’nly. 




















MARRIAGE. 


On Nov. 27, at St Mary’s, Bryanston Square, ARTHUR HULLAH, 
second surviving son of the late Joun Hviian, LL.D., to 
FRaNcEscA, sixth surviving daughter of the late C. H. A. MANTELLI, 
Barrister-at-Law. 








To ADVERTISERS.— The Office of the MusicaL WoRLDis at Messrs 
Duncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). Advertisements not later than 
Thursday, Payment on delivery. 
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CIPRIANI POTTER: HIS LIFE AND WORK. 
By Pror. Str G. A. MAcFARREN. 
(Concluded from page 737.) 

In his last years he was very remarkable for the eager interest 
that he took in everything that was new. Many of us when we get 
old in life get old in capacity, we get stiff in our views, and rigid in 
our prejudices, and bound to the convictions of early days, and 
incapable of receiving a new love. But, to the very last, Potter 
was as keenly sensitive to the newest work of real merit as the 
youngest enthusiast could be. When the works of Beethoven were 
first brought here, in which many of his specialities were most 
prominent, it was the custom of the time to cry out against these in 
London, as it had been in Vienna when Potter went there in 1817, 
that the author was a madman, and that the music had no interest 
in it. Henry Gattie, the late violinist, who was known to many of 
you, whose early fame faded in his latter years, and who finally, 
from loss of sight and loss of reason, was incapacitated for music, 
was in youth and maturity a true lover of the beautiful, and one 
who couid keenly perceive its existence. He often told me that 
when Beethoven's last Sonata for pianoforte and violin was newly 
imported here (the one in G, beginning with the 2 movement), eager 
for a novelty from such a source, Potter and he met to play the work 





together, and that they were so delighted with it, with its great 
unlikeness to what had been done before, that each prompted the 
other with some new exclamation of pleasure, as beauty after beauty 
expressed itself to them, and they played it again and again at one 
sitting, until they left it knowing the entire work by heart. With 
the same avidity did Potter in his last years look at the composi- 
tions of many who were unknown to Beethoven, but who have 
dawned upon the musical horizon in our own time. It is curious 
that he edited some compositions of Schumann for an English 
publisher, and was little attracted by their merit, and that it was 
some years after, I believe in the year 1861, that he first gave such 
serious attention to this composer’s music as opened to his observa- 
tion the great merit which it possesses. Then he became an 
enthusiast for the writer, and made up for his previous oversight. 
He became such a partizan of Schumann and his music as to be 
sometimes the subject of irony to his friends on this account ; and 
when on one occasion he had hurt his finger, and had a gathering 
upon it, and was unable to use his hand, some malicious person said 
that he had practised Schumann so much as to have brought on this 
unlucky suffering. His prompt insight was not with the music of 
Schumann only, but also with that of Brahms, in which, too, he was 
ready to see all that was beautiful, and to make this as far as possible 
known to others. His vivid sense, however, of the radiance of 
newly dawning luminaries did not by any means close his recollec- 
tions of the glories of other days, and he would have as great delight 
in playing the pianoforte and flute sonatas of Bach, or the composi- 
tions of excellence of any author of any time, and especially of his 
own personal friends, whose works he would hear with interest, and 
he would invite the composers to bring them to him on all possible 
occasions. 

His last appearance, I can scarcely say in public, but in a large 
assembly, was on the 10th of July in the year 1871, in which year 
he died. Lady Thompson then gave in her drawing-rooms the first 
performance in England of the German Requiem of Brahms, a large 
number of ladies and gentlemen constituted the chorus, and the 
pianoforte part in the form of a duet (there being no possibility for 
a band in the space), was played by Lady Thompson and Mr Potter. 
His enthusiasm on that occasion extended itself to everyone who 
was concerned in the performance. The occasion was memorable as 
introducing a composition of rarest merit to a first hearing among 
us; Mr Julius Stockhausen, who had carefully trained the singers, 
conducted the music, and the audience were all aglow with interest 
in the work and its rendering; but, conspicuous in the whole 
assembly, was the small figure of that aged musician, the dearly 
beloved of everybody, who was as youthful in spirit, as ardent and 
as active as the youngest, yes, and as the wildest, person in the 
room. It was impossible then to think of him as one standing on 
the brink of eternity, and yet many of us who were then present 
treasure the memory of that day as of the last on which we were in 
Potter’s presence, a memory wherein music and the musician are 
inseparable. 

His last letter was written to Mdme Julia Wolf, who asked him 
to hear her play some piece she was to perform in public. She had 
been his pupil in the Academy, and, like all his pupils, she clung to 
him ever for advice, and sought his counsels, especially when she 
was likely to come under severe criticism, and she had asked him on 
this occasion to hear her. But in the letter, which is in very few 
words, he says he is out of health, and suffering, and cannot at this 
moment give attention to her. The words are as kind as the letter 
is short, and you will not wonder that she treasures this as a most 
interesting memorial of him. 

My remarks have been scattered and desultory ; they have passed 
forward and backward through a very important career ; they have, 
less capaciously than would have done justice to the subject, referred 
to the compositions, to the playing, to the teaching, and to the 
personalities of one whom I think I may justly call the hero of to- 
day. Many of you may remember his appearance, how he was 
spoken of as the musician with the large eyebrows ; how he used to 





have a large shirt collar which stood always loose, You may 


Nov. 29, 1884.] 


THE MUSICAL WORLD. 


753 





remember his diminutive figure, and yet his very large presence, 
which made itself felt wherever he presented himself. He was often 
director of the Philharmonic Society, and a good many sage counsels 
for the conduct of that important institution emanated from him. 
At the time when it was the unlucky custom of the Society to have 
a different conductor for every concert, he very frequently filled the 
office, and he was one of the most successful of those who alternately 
held it. He had not the opportunity of doing himself, or his friends, 
the justice which he would have done had he then held the post as 
a permanent one, because whatever principles of conducting he may 
have displayed, and endeavoured to make familiar to the players, 
were contradicted by the person who came next, and when it came 
to Potter’s turn to conduct again, he had again to recommence from 
the beginning. But still he had so clear an insight into the works 
of which he was to direct the execution, and so distinct a knowledge 
of the effect he wished to produce, that he, with more facility than 
other persons, communicated his views to his players. When 
happily, in 1844, that principle of changing conductors was 
abandoned, and Mendelssohn conducted five concerts in succession, 
a better system of things was instituted, but Potter never conducted 
afterwards. He was always ready and at his ease in this office of 
conducting ; he had none of the nice delicacy of manner which 
distinguishes some later persons. He never wore gloves; he never 
used a stick. He used to conduct with his bare hand, and would as 
soon have thought of lying on a sofa to conduct as of sitting. He 
always stood, and always made clear everything he desired, and the 
music went better in the concerts over which he presided than it 
generally did under the direction of other masters. I must now bring 
these scattered words to a conclusion, in the conviction that what 
I have failed to say will be supplemented by the recollection of 
many of you, and by the belief that you will agree with me in the 
importance to music of the subject on which I have had the privilege 
of speaking—the very strong effect that Potter’s work, Potter’s life, 
and Potter's teaching has had upon us all. One may compare his 
relations to his pupils with the relation of the sun to the plants ; his 
intelligence was as the brightness which drew ever towards it the 
growing plant, and his kindness of manner was as the warmth, 
which sank deep into the hearts of us all, and made the early fruit- 
fulness of his labours apparent—such was Cipriani Potter. 








Mpme SEMBRICH has made another great “hit” as Rosina in 
the Barbiere. 


Fanny ELSsLER, the once famous dancer, died on Thursday in 
Vienna, at the age of seventy-three. 


Miss ANDERSON, in consequence of a severe cold, was unable to 
appear at the Lyceum Theatre on Thursday night, and, there- 
fore, no performance was given. 


THERE are four candidates, Félix Clément, Léo Delibes, Ernest 
Guiraud, and Victorien Jonciéres, for the vacancy occasioned in 
the Academy of Fine Arts, Paris, by the death of Victor Massé. 


Gounop tells us that in his youth he was accustomed to say ; “I 
and Mozart ;” that, at forty, he changed this mode of speech for 
‘Mozart and I ;” but that at present he mentions Mozart alone. 
A long study of the great master has caused the French composer 
to drop the “1” entirely. 

Mpiix Victoria pE Bunsen, the popular Swedish vocalist» 
and her sister, Miss Felicia de Bunsen, the admired pianist, have 
returned from their long Continental tour, having visited Belgium, 

rance, Switzerland, Germany, and Sweden, everywhere meeting 
with the success their talents deserved. 

Owrxe to the 21 days’ quarantine now enforced on the Russian 
frontier, Mdlle Van Zandt had to leave Paris earlier than would 
otherwise have been the case, as she was bound by her engagement 
to be in St Petersburgh by the 15th December at the latest. 

THE Popular Philharmonic Concerts, Brussels, are to be inaugu- 
rated by a Wagner Evening, when, with the exception of Johannes 
Brahms’ Third § mphony, the programme will contain only frag- 
Pare a of Wagner’s works, from Der Fliegende Hollinder to 





CONCERTS. 


A CONCERT was given at the Shoreditch Town Hall on Tuesday 
evening, Nov. 11, the artists being Miss Marion McKenzie, Miss 
Eva Lynn, and Mdme Liebhart, Messrs T. Tremere, Charles Victor, 
Dudley Thomas, Vernon Rigby, and Santley; harp, Mr John 
Thomas (harpist to Her Majesty the Queen) ; solo pianoforte, Mr 
J. H. Leipold ; the choir of St Mary’s (solo, Master George Morris) ; 
conductors, Messrs J. H. Leipold, T. Tremere, and James Kift. 
The programme consisted of popular compositions quite to the 
liking of a numerous audience. Among the successes were ‘‘ The 
Worker” (Gounod) and ‘‘The Message” (Blumenthal), together 
with Lieder by Schubert and Schumann, respectively sung by Miss 
Marion Mackenzie, Mr Dudley Thomas, and Mr Vernon Rigby. 
= success was obtained by Mdme Liebhart, a hearty ‘‘call” 

ing awarded to her after Wallace’s ‘‘ Sweet spirit, hear my 

rayer,” and a double call and an encore after Claribel’s ‘‘Come 
foo to Erin,” but the popular artist gave ‘‘ No, Sir,” instead (no 
pun!). Another great success was obtained by Mr Santley, whose 
delivery of Ralph Betterton’s ‘One night came on a hurricane” 
took the audience by storm, and a repetition was the natural 
consequence. The concert altogether gave perfect satisfaction, 

Curist CuurcH, Mayrarr.—A concert of artists and amateurs, at 
which it might, in one or two cases, have been difficult to distinguish 
the latter from the former, was given on Monday evening at the 
Curzon Schools, Shepherd Street, Mayfair, in aid of the Home 
School for Girls. Writing within a limited space, and without a 
programme, it would be difficult for us to mention all the performers, 
or even one half of the pieces performed. We have a pleasant re- 
collection, however, of John Field’s Rondo in E flat, as played at the 
opening of the concert by Miss Cooper Forster, and of a violin trio 
(Papini’s ‘‘ Cinderella March ”), accompanied on the piano by Miss 
Moore. Miss M. Moore, after taking part in the trio, played with 
grace and feeling ‘‘ La Réve” of Goltermann. Signor Erba, too, an 
artist known to fame, distinguished himself in several violin pieces. 
Among the lady vocalists several sang well ; Mrs Robert Imray sang 
more than oa ; and Miss Imray sang “ Best of all.” A more 
vivacious style of song would, however, have suited Miss Imray 
better even than the one she had selected. Among the vocalists of 
the sterner sex the honours, unequally divided, fell to Signor Mhanes, 
who, being indisposed, took (naturally enough, perhaps, under the 
circumstances, ) a somewhat gloomy view of Tosti’s ‘‘ Altra e parlar 
di morte, altro e morire,” and to Lord Bennet, who showed a well- 
trained voice and fluent execution in Hatton’s ‘‘To Anthea,” and 
who, in one of Tosti’s songs demanding expression of a different kind 
(given as an encore), was still more successful. 

Mr Srantey Mayo gave a concert in the Banqueting Room, St 
James’s Hall, on Thursday evening, November 20, when he intro- 
duced, with success, a new song composed expressly for him by 
Inglis Bervon, entitled ‘‘ The soldier’s dream of home.” A feature 
in the concert were the performances of two clever and youthful 
violinists from Lancashire, Masters A. H. and J. G. Holden, who, 
with Mr Alfred Merrick, opened the concert with a trio for piano- 
forte and two violins, Master A. H. Holden (aged about 11 years) 
afterwards playing ‘“‘The Harp that once through Tara’s walls,” 
arranged for violin solo by Henry Farmer. The other successes 
were ‘‘ Softly sighs,” Der Freyschiitz, sung by Miss Ellen Chapman, 
R.A.M. ; Bishop’s “ Wo of Love,” by Mr Edward Slack (of 
Chesterfield) ; Bishop’s ‘‘ Tell me, my heart,” by Mrs Ina Johnstone, 
and Mr J. Mortimer Adye’s pleasing song ‘‘ Love light,” charmingly 
sung by Miss Ellen Chapman, and accompanied con amore by the 
composer. The concert altogether gave perfect satisfaction, and we 
regret want of space prevents our going more into details, as several 
of the singers deserve to be specially noticed. 


AnnERTON’s Horet.—In no profession more than in the musical 
and dramatic is there done more for ‘‘ charity and brotherly love.” 
The members of the Urban Club lost one of their members, a 
brother artist well worthy of —— who has left a widow and 
three children unprovided for. entertainment of ‘Song and 
Elocution ” was given on Saturday, the 22nd November, in which 
members both of the musical and dramatic arts assisted, including 
Messrs Soden, Powles, G. E. Fairchild, W. 8. Lee, John Whitcher, 
jun., and T. A. Fitzgerald, aided, last not least, by the ‘‘ Great 
Odell,” who gave one of his original ‘‘ recitations,” so well known 
in artistic clubs and social gatherings, and literally entranced the 
audience with his humour. The singing of Mrs Francillon, Mr 
Henry Hallam, Mr Deane Brand, and Mdme Poirez was quite 
delightful, and so was the pianoforte playing of Herr Lehmeyer, 
who was also conductor. A round sum was handed to the poor 
widow.—Bravo ! 

HERR Pernicer gave the last of his autumn series of three 
* violin recitals” on Wednesday afternoon, Nov. 26th, at Steinway 
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Hall, on which occasion he had the assistance of Mdme Frickenhaus, 
with whom he played Beethoven's Sonata for pianoforte and violin 
in E flat, Op. 12, No. 3, and Gade’s Sonata in D minor, Op. 21, the 
larghetto movement in the latter being much applauded. Herr 
Peiniger also gave Tartini’s Sonata in G minor, followed by Bach’s 
solo Sonata for violin in E major (Prael, Loure, Gavotte, and Rondo), 
the rendering of which was so perfect that he was unanimously 
recalled. After a spirited performance of a ‘“‘Sarabande and 
Allegretto” in G major by Senallié, Herr Peiniger gave a ‘‘ Largo 
Maestoso ” (Amand Smith), which he characterized as an ‘‘ original 
old English violin piece.” This quaint production was so much to 
the taste of his audience that he was obliged to repeat it. The 
recital concluded with Ernst’s ‘‘ Airs Hongrois,” the difficulties of 
which are well-known to violinists; Herr Peiniger, however, gave 
such a brilliant rendering that he was twice recalled to the platform. 
An evening series of these ‘‘recitals” is announced for early next 
year, when Herr Peiniger is promised the assistance, as pianists, of 
Mdlle Marie Krebs and Professor H. Barth, of Berlin.—E. 8. M. 

GREENWICH.—The concert given by Lady Brabazon on Nov. 20th 
was most successful. A large audience enjoyed an excellent pro- 
gramme. Mr Ch. J. Bishenden was heard to great advantage in 
three songs, all of which were encored. The Misses Bendett and 
New, as well as Mr Owens, sang with effect. Lady Brabazon’s 
concerts, which have just been resumed, are looked forward to with 
great pleasure by suburban lovers of music. 


——y—_—— 


PROVINCIAL. 

WorcesTerR.—OrcAN RecitaL at THE Pusiic Hawi.—On 
Saturday afternoon, November 15th, the Rev. E. V. Hall gave an 
organ recital in aid of the funds of the Diocesan Board of Education ; 
and Lady Edward Churchill and Miss Walker consented to sing on 
the occasion. The programme was as follows :—‘‘ Organ Concerto ” 
(Handel); ‘‘ Christmas Piece” (Mendelssohn) ; vocal solo, ‘‘ The 
Lost Chord,” with organ accompaniment (Sullivan), Lady Edward 
Churchill ; ‘‘ Kyrie,” 12th Mass (Mozart); vocal solo, ‘‘ How 
beautiful are the feet,” with organ accompaniment (Handel), Miss 
Walker ; organ solo, airs from Elijah (Mendelssohn); ‘‘ Funeral 
march” (Beethoven); vocal solo, ‘‘ The storm” (Hullah), Lady 
Edward Churchill ; ‘‘ Andante in F ” (Mozart) ; ‘‘ Gavotte,” Mignon 
(Thomas), encored ; vocal solo, ‘‘ Voices in the woods ” (Rubinstein), 
Miss Walker ; ‘‘ March,” Polycarp (Ouseley). The organ selections 
were well received, and in response to a decided encore Mr Hall 
ee the ‘‘Gavotte.” The vocal solos were well given, Miss 

alker’s rendering of ‘‘ Voices in the woods” being especially 
effective. She was re-called, and sang the second verse again. There 
was a good attendance, and it is to be hoped that the Diocesan 
Board will be substantially aided by the proceeds of the concert.— 
Berrow’s Journal. 

NEWCASTLE-ON-TYNE—PEOPLE’s ConcERTS.—The Town Hall was 
filled in every part on Saturday night, Nov. 22nd. The artists were 
Miss José Sherrington, Mr Thomas Armstrong, Mr Bernard Beard, 
and Mrs Cunnah (solo pianist). The vocalists were all in good 
voice, Mr Armstrong being compelled to repeat “The Death of 
Nelson.” Miss Sherrington was also very successful. Mrs Cunnah 
was accorded a very flattering reception, and her selections seemed 
to thoroughly suit the taste of her audience. Her first piece, a 
brilliant arrangement of her own on Irish airs, was heartily encored, 
and in response she gave, in equally grand style, ‘“‘ Annie Laurie” 
and ‘‘The Keel Row.” One of Chopin’s graceful mazurkas, an 
original valse, and a clever descriptive piece, introducing well-known 
airs, met with such prolonged applause that a second encore was 
on. the piece being another of the performer’s compositions. 

er talent for arran popular melodies is remarkable, and her 
brilliancy of execution is such as to make her performances more 
than usually attractive.—Northern Daily Express, 


SACRED HARMONIC SOCIETY. 


An excellent performance of Mendelssohn’s St Paul was given by 
the above society at St James’s Hall on Friday night, November 21, 
under the direction of Mr Charles Hallé. This oratorio is by no 
means 80 familiar to the members as many other works in their 
repertory, yet, since the reconstruction of the society, we have rarely 
heard choruses sung by them so satisfactorily as on the occasion 
under notice. The committee are evidently convinced of the neces- 
sity we Aanape the quality and efficiency of their chorus the chief 
attraction of their concerts and the abiding claim to public patronage. 
4 d a more com- 
ide than the sub-conductor, Mr W. H. Cummings. 
ve selected a more suitable oratorio for practice 


In furtherance of this design th Id 
potent omen gn they could scarcely 
or could they 





and performance than St Paul, built as it is upon foundations laid by 
Bach, and enriched by all that is beautiful in the more modern forms 
of musical expression. Herein Mendelssohn has been most bountiful 
with choral gifts. No less than three classes of choruses, besides 
chorales, has he lavished upon the score of this, his first, oratorio. 
Happily it came within the scope of his great theme to illustrate by 
his art the character of the Christian faith, the persecution it met 
with, and the dangers it was exposed to, from Paganism. Thus we 
have in the same score choruses so diversified in sentiment and 
expression as “‘O, great is the depth,” ‘‘ Stone him to death,” and 
‘*O, be gracious, ye immortals.” Although each class of movement 
was not equally well rendered on Friday night, yet imperfections 
here and there apparent were not of sufficient importance to oe ag 
the general stouthined of the performance. Instead of dwel ing, 
however, upon the uncertainty of attack in the number ‘‘Saul! Saul! 
why persecutest,” or the fatigue shown in ‘‘O, be gracious,” we 
would point out the singing in ‘‘ Rise up! arise! rise and shine,” 
and ‘‘ Happy and blest are they,” as being worthy of unqualified 
praise. he principal singers were well chosen for an 
adequate rendering of the recitatives and airs assigned to 
the several parts. An abler representative of the chief character 
than Mr Santley could scarcely be found. Whether in the fiery 
denunciation ‘‘ Consume them all,” or in the supplication, ‘‘O God 
have mercy,” in each his singing was marked by thorough earnest- 
ness. Always bringing keen intelligence to bear upon whatever he 
undertakes, he seemed on Friday night to approach the subject with 
a reverence which suggested he was conscious of the mighty intellect 
of the apostle upon whose career he was expatiating. Miss C. 
Samuell’s fresh, sweet voice found fitting themes in the soprano 
part, especially'in the air, ‘I will sing of Thy great mercies,” for the 
singing of which she was heartily applauded; and Miss Hancock 
was likewise appreciated in the contralto music. But the loudest 
demonstrations of pleasure were reserved for Mr Lloyd’s rendering 
of ‘Be thou faithful unto death,” which was well-nigh perfect. 
Still we do not rank that effort higher than his declamation of the 
recitative, ‘‘ Men, brethren, and fathers,” in the earlier portion of the 
oratorio. The minor parts were ably sustained bef Mr Mills and Mr 
R. L. Coward. Although the duet, ‘‘ We verily have heard,” is 
unattractive, it is not altogether without importance, as Mendels- 
sohn ;found out at the first performance of S¢ Paul at Diisseldorf in 
1836, on which occasion, it 1s recorded, the two basses ‘‘ could not 
find their voices when their turn came to sing.” Occasionally the 
‘‘wind ” portion of the orchestra was on Friday night at fault ; but 
too much praise cannot be given to Mr Howell for his playing of the 
violoncello obbligato to the tenor song. Mr Charles Hallé conducted 
throughout with consummate ability.—L. T. 


NEW MUSIC. 

CHAPPELL & Co.—“‘ Safe there to rest,” a love song; written by P. 
Vendeiio, music by Alberto Randegger, who has rarely, if ever, 
written a more complete and elegant song. I could give no idea of 
its musicianlike, yet natural, construction by quoting the first few 
bars. I can only sincerely recommend it to my readers. ‘‘My 
trust,” song; words by Brunella, music by Isidore de Lara. This 
simple and neatly written song is also worthy of praise. The réfrain, 
charmingly introduced by the preceding four bars, begins thus : 

















a p. 2, last bar of line 2, be 
corrected forthwith ; I dread the possibility of hearing it scrupulously 


Let a bad engraver’s error, A flat in 


ingot by a Chinese accompanist. ‘0, rippling tide,” song ; words 
y Nellie Fortescue Harrison, music by Mrs Lyuedoch oncrieff. 
This lady, whose intellectual and thoroughly charming singing, 
when she bore the name of Mdlle Nita Gaétano, was a few years 
back much appreciated by the best professors and amateurs, and 
towards whom a more recent melancholy event has attracted general 
sympathy, does not need to fall back on either circumstance for 
recognition as a composer. Mrs Moncrieff is, in the song under 
notice, decidedly original in her harmonies, and the alternately 
accentuated and dreamy voice- is worthy of all commendation. 


I am quite at one with her in the somewhat daring accompaniment 
of the first five bars of the melody ; but there are other places in the 
composition where she would have done well to have sought the 
advice of some experienced and liberal musician.—F. Ft 
Pictorial), 


Lady’s 
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SIGNOR PASQUILINO BRIGNOLI.* 

When the news of Pasquilino’s death was announced on Friday 
morning, almost every one in this great city had a sigh and a good 
word for the famous tenor. No name was better known than that 
of Brignoli to the American musical public; no face was more 
familiar than his on the operatic and concert stage, and no voice had 
more delightfully enthralled the multitude. The spell that he ex- 
erted was no brief and transitory one ; and, though his voice had of 
late years lost something of its compass, resonance, and silvery 
timbre, it still retained some of the qualities by which his audiences 
were charmed more than a quarter of a century ago. His death 
occurred, quietly, at the Everett House on the 30th of October. 
Though he had been ailing for two or three months, his condition 
was not thought serious till two or three days ago, and the final 
moment was sudden and unexpected. 

His last public appearance was at Duluth, Minnesota, Angust 17, 
where he sang the ‘‘Miserére” from J/ T'’rovatore, the opera in 
which he first made his appearance. His health failing, he came to 
New York immediately afterward and placed himself under the care 
of his physician, Dr Carnochan, who attended him faithfully till 
the last. During the last few months he had been engaged with a 
pupil, Mr J. Meyer, in writing new music, which was finished and 

laced in the hands of his publishers about three weeks ago. Signor 

rignoli had recently signed a contract to sing in opera with the 
Emma Abbott Company in San Francisco. Though Signor Brignoli 
earned large sums of money, he was a genial man and an extravagant 
liver, and was almost er, Ace 

Signor Brignoli was a native of Naples, and was educated at the 
Conservatory of Music there. In 1853 he went to Paris, where the 
manager of the opera undertook to complete his education for the 
stage, secured his admission to the Conservatoire, and finally brought 
him out in the tenor role in Rossini’s Moise en Egypte. In this 
effort he was only fairly successful, and the following year made 
his appearance at the Italiens, A year later he came to America 
under Max Maretzek’s direction. His first appearance in America 
was at the Academy of Music in this city, March 14, 1855, in Lucia 
di Lammermoor, and he was warmly received. It was not long before 
he became a pronounced favourite with the opera-going public, and 
his appearance was always a signal for enthusiastic applause. From 
that time he was almost constantly either on the operatic or concert 
stage in this country, only occasionally disappearing to fill an en- 
gagement in London or Paris, He was engaged at different times 
under most of the well-known operatic directors, including Max 
Maretzek, Messrs Strakosch, Mapleson, and Gye. He had a pro- 
agre engagement on the Kellogg concert tour, and also with the 
Abbott Opera Company. 

Personally he was exceedingly liked by those who knew him well, 
and though eccentric, was kindly natured and often lavishly liberal. 
His wife, who was Miss Isabelle McCulloch, an American, died a 
few years ago. He leaves a brother and sister, who are now in Paris, 
Brignoli was 62 years of age at the time of his death. 


—o— 


WELDON v. RIVIERE. 
(Sittings at Nisi Prius before Mr Justice WILLs and a Common 
Jury.) 

The further hearing of this case, which is an action brought by 
Mrs Weldon against M. Jules Rivitre to recover damages for 
a assaults, was resumed on Monday morning, Nov. 17th. 

Justice Wills said he thought that he ought at this stage to 


ask the plaintiff what she relied upon as her cause of action. She 
complained of an assault when having been prevented from entering 
a theatre, and the foundation for an action of that kind must be a 
right to go into it.—Mrs Weldon : I believe every human being who 
pays for a ticket has a right to go into a theatre. 


e learned Judge : I think you are premature in having come to 
this conclusion.—Mrs Weldon : 1 had paid £15 for a box for the 
remainder of the season. 

Mr Holl, Q.C. (with whom was Mr Matthews, Q.C., for the 
defendant), said the box in question had really been taken in the 
name of Fletcher.—The plaintiff : I was told by the box-keeper that 
he had orders not to admit me. Mr Hayes then came forward and 
prevented me from going into my box. I claimed a right to go 
pee and said that I should be removed from the theatre only by 
orce, 
_ Mr Justice Wills then called the plaintiff's attention to the rulin 
in the case of ‘‘ Wood v. Leadbitter” (13 M. and W. 839), by whic 
it had been decided that a person who had paid for a seat in the 
grand stand at Doncaster races was in the position of a licensee only, 
and that the licence he had was revocable at any time. The case 


* Frewnd’s New York Weekly, Nov.1, 1884, 








was decided in 1845, and the decision in it was binding on him (the 
learned Judge).—The plaintiff: There must have been plenty of 
cases since that one. 

Mr Justice Wills : None, so far as I know, to qualify the ruling in 
it.—Mrs Weldon: The question is not raised by the Licdions: 

Mr Holl : That is distinctly done by the plea that the plaintiff was 
a trespasser.--Mrs Weldon: You cannot trespass on a place where 
you have a right to be. 

Mr Justice Wills : You were requested to leave the premises, and 
that was exactly what took place in the Doncaster grand stand case. 
—Mrs Weldon : The plaintiff in that case was probably drunk and 
making a row, or something of that sort. 

Mr Justice Wills: On the contrary, the Court decided the case on 
the clear assumption that he had been guilty of no kind of mis- 
conduct. I do not see how you can escape from that decision.— 
cor th a : I say I had a right to be in the theatre and to go into 
my box. 

The learned Judge: I decline to allow you to continue your cross- 
examination of the defendant until you have laid the foundation for 
So Weldon: No, my Lord, I decline to go into the 

x first. 

The learned Judge said he did not wish to shut the plaintiff out 
of the box perthanently, but she must do as every other litigant did. 
His Lordship having again referred to the case of ‘‘ Wood v. Lead- 
bitter,” and expressed his inability to distinguish it from the present 
case,—Mrs Weldon said : You are insulting me, my Lord, by saying 
that. What right had the defendant or his servant to kick a lady 
out of a theatre when she had a right to be there? 

Mr Justice Wills said he trusted the plaintiff would behave to 
him with the same courtesy that he showed to her.—Mrs Weldon : 
My blood boils when I think of the way in which 1 have been 
treated. Iam sorry to say you are d against me just as Mr 
Baron Huddleston was about the mad doctors. 

Mr Justice Wills said that the plaintiff need not fear that any unfair- 
ness would be done to her, and asked to what day she would wish 
the further hearing of this case adjourned that she might be 

repared to deal with the point raised by ‘‘ Wood v. Leadbitter.”— 
Mrs Weldon : I think there would be no use in that : your Lordship 
has made up your mind. I should like another Judge to take the 
case, as I have had experience of these things. 

Mr Justice Wills again asked the plaintiff if she accepted the 
offer of an adjournment, repeating that he knew of no decision 
modifying that in ‘‘ Wood v. Leadbitter."—Mrs Weldon: Your 
Laediin may be right, but I have been so badly treated by many 
Judges that I have no confidence in them. 

r Justice Wills: I am only anxious to give 7 time to see if 
you think it possible for you to get over what I fear is an insuper- 
able difficulty in your case. 

Mr Matthews, Q.C., said he felt very much for Mrs Weldon, and 
would certainly offer no objection to any course which his Lordship 
might think it right to suggest. 

r Justice Wills said that the plaintiff was offered that which 
would not have been accorded to any counsel, and suggested an 
adjournment for a month, : ale 

rs Weldon having spoken of her intention of indicting M. 
Riviére and others for perj ,—Mr Matthews remarked that he 
should ask it to be on his Lordship’ notes that Mrs Weldon had 
refused to go into the box.—Mrs Weldon: I did not, I am going 
into it. 

The learned Judge then, for the convenience of the jury, having 
suggested an adjournment only until December 8, this was even- 
tually agreed to. 


MUSIC IN LONDON. 
( To the Editor of the ** Times.” ) 

Srr,—As one who has had a large amount of practical experience 
in the direction of orchestral concerts in London, could you permit 
me to say a few words in reply to your correspondent, Mr J. C. 
Rodrigues, whose letter appeared in Zhe Times of the 13th inst. It 
will be admitted by all musical amateurs that the absence of 
orchestral concerts during the winter season is a circumstance much 
to be deplored, but the subject is surrounded by far greater difficul- 
ties than the general public can be aware of. your notice of the 
third Richter concert it is suggested that ‘‘if a conductor of estab- 
lished reputation would start Saturday evening concerts at St 
James’s Hall during the winter months their ultimate success might 
almost be predicted with certainty.” This question of “ultimate 
success” stands at the very basis of the subject. The London 
musical public is slow to believe in the merit of any new enterprise, 
and no musician of standing could conscientiously afford to the 
almost certain loss attendant at the outset on a scheme of this 
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character. Mr Rodrigues complains that the prices charged for 
admission at orchestral concerts are exorbitant, but he is 
probably ignorant of the expenses connected with the same. My 
annual series of five Saturday afternoon orchestral concerts in St 
James’s Hall involved an outlay in 1881 of £1,250, or an average of 
£250 per concert, and in the following year the average was nearly 
£300. It is obvious from these figures that the prices quoted for 
admission by your correspondent as usual in America would be 
impracticable here. My charges for tickets were fully one-third less 
than those at the Richter concerts, and included 5s. numbered area 
stalls. I secured the best available artists, and, among others, 
introduced to London audiences for the first time Mdme Essipoff, 
Mdme Sophie Menter, and Monsieur de Pachmann. I endeavoured 
to keep abreast of musical opinion by mingling the finest works of 
the classical masters with important novelties by Berlioz, Liszt, 
Rubinstein, Saint-Saéns, and other modern composers ; and yet, in 
spite of much encouragement from the Press, I was obliged to dis- 
continue the enterprise for lack of material support. It appears to 
me that if Saturday evening orchestral concerts are to be established 
it can only be done by a committee of gentlemen who would 
guarantee a sufficient sum to meet any possible loss on the first two 
or three seasons. Trusting that such a scheme may eventually be 
realized, I am, Sir, your obedient servant, WILHELM GANz. 
126, Harley Street, W., Nov. 15. 


Str,—The question contained in Mr J. C. Rodrigues’ letter 
in T'he Times would probably find its answer in the size of the 
concert halls in New York and the number of the audiences. It 
may cost no more to give the same performance in a hall holding 
3,000 persons than in one holding only 1,500, and the average price 
of the tickets may thus be nearly half, The great want of Central 
London is an adequate concert hall. The metropolis is disgracefully 
behind such provincial towns as Birmingham and Leeds. The 
Albert Hall is too large and too far west, and Exeter Hall is not 
available for unexplained reasons. Mr A. J. Williams’ letter in The 
Times mentioned the want of a large central hall for political meet- 
ings. It is quite time that one should be built and made available 
for large musical performances. I remain yours eaanans | se 

. oS 


—Oo-— 


THE POPULAR CONCERTS. 


Although the programme for Saturday afternoon, Nov. 22nd, did 
not present any novelty, it contained works of so high a standard as 
to attract to St James’s Hall a very large audience. Mendelssohn’s 
Quintet in B flat (Op. 87), with which the concert commenced, is 
happily far from being strange to frequenters of these entertainments. 
Besides having had the post of honour at the beginning of the 
‘* Popular” concerts in 1859—the first piece played in a series of 
concerts now approaching its 900th number—the quintet is still a 
favourite with auditors. Two of the artists engaged on Saturday, 
M. L. Ries and Signor Piatti, were employed on its first performance 
in St James’s Hall, and the audience x a i had the advantage of 
hearing the latter gentleman deliver the second theme in the adagio 
with the same unsurpassable art he displayed a quarter of a century 
a Of the four movements perhaps the andante scherzando pleased 
the most. Its quaint phrases were led off by Mdme Norman- 
Néruda with a grace of manner and quality of tone rarely exceeded. 
But the whole work gave unqualified pleasure. Malle Clotilde 
Kleeberg, who played Schubert’s Impromptu in B flat for the piano- 
forte, is rapidly gaining the admiration of visitors to the Popular 
Concerts. Certainly her performance on Saturday was of a kind to 
remove any hesitation that the cautious and critical audience might 
have indulged in before yielding the aspirant a place of honour. 
Whilst listening to her, any notion of difficulties with the key-board 
is banished, and the mind is left free to enjoy the beauty of tone 
and delicacy of expression marking her performance. The vocal 
portion of the tg. mca consisting of Handel’s ‘‘ Tell fair Irene ” 
Atalanta, and Mozart’s ‘‘Il mio tesoro” Don Giovanni, was 
intrusted to Mr Maas, whose rich sonorous voice, and highly-finished 
vocalization enabled him to give each a masterly interpretation, It 
was interesting to contrast Handel’s love ditty, written in 1736, 
with Mozart’s composed sixty years later. There is, however, one 
point of similarity, one feature they have in common, which is the 
use made of elaborate ‘‘ divisions.” Mr Maas sang the long “runs” 
with accuracy and freedom. More than that, he impa: to each 
song the individuality of character pertaining to it, and thereby won 
cordial applause from the discerning public. Although Schumann’s 
Quartet in E flat (Op. 47) was the concluding number, it secured 
attention by the strength of ideas it embodies. Evidently the com- 
pe relied more upon potency of thought than mode of utterance. 

f crudeness is sometimes felt, with a general absence of that process 
which painters call ‘sweetening up,” the musical student cannot 





fail being conscious that he is listening to messages from a singularly 
werful mind. The pianoforte accompaniments to the songs and to 
ignor Piatti’s solos were ably rendered by Mr Zerbini. 

The honoured name of Haydn was — in Monday night’s 
programme, for the concert commenced with his Quartet in G major 
(Op. 17, No. 5), for two violins, viola, and violoncello, and finished 
with the trio in E flat major, for pianoforte, violin, and violoncello. 
Again the recitative introduced in the adagio movement fell upon 
the ear with unwonted pleasure. Haydn availed himself, in this 
instance, of the opera forms at that time in vogue, and helped by 
his great authority to enlarge the bounds of abstract music. Mdme 
Norman-Néruda rendered the recitatives with all the point of a 
finished vocal declaimer. Considerable interest was taken in the 
first appearance of Mdlle Marie Fromm, pupil of Mdme Schumann, 
who selected for her début the well-known Fantasia, in F sharp 
minor by Mendelssohn. Her earnestness gained the good wishes of 
the generous public, and charity demands that we should reserve 
remarks until the young stranger throws off the nervousness which 
oppressed her on Monday night. An important addition was made 
to the director's repertory by an Adagio in E major for violin, com- 

osed by Mozart in 1776. The musical public will feel grateful to 

Idme Néruda for the discovery of this treasure. The movement is 
one uninterrupted stream of divine melody, and this fair artist 
lavished upon it her brightest talents. Originally written as a solo 
with accompaniment for the orchestra, it was heard on Monday night 
with pianoforte accompaniment, arranged by Mr Hallé, and played 
by Mr Ernest Ford. Mr J. Robertson, the vocalist of the evening, was 
recalled for a graceful rendering of Mendelssohn’s ‘‘Garland,” and 
also for a pleasant interpretation of a new song, ‘‘To the Queen of 
my Heart,” by Mr Ernest Ford. We regret that the young composer 
cannot be congratulated on his ambitious attempt to set to music 
the magnificent stanzas of Shelley.—L. T. 


—o—— 


EXCERPTS FROM PARKE’S MUSICAL MEMOIRS. 
Excerpt No. 70. 
(Continued from page 734. ) 
1820. 


At the King’s Theatre Mozart’s Nozze di Figaro was performed 
on the 11th of January, and on Saturday the 18th Rossini’s popular 
opera, La Cenerentola (Cinderella), was Sree out. In this opera 
Signor Torri appeared for the first time. He displayed a sweet and 
flexible tenor voice, and sang with judgment. Mdme Bellochi 
produced for her benefit, on the 4th of May, Rossini’s serious opera, 
Y'ancredi, in which she sang the popular cavatina, ‘‘ Di tanti pal- 
piti,” in a finished style, and was vehemently encored. The music 
of this opera has been celebrated in every part of the Continent. 
Mdme orden made her first appearance on the 27th of June in 
Paer’s celebrated opera, L’Agnese. Her voice was a contralto 
(counter tenor). She sang with feeling and considerable ability. 

The oratorios at Covent Garden Theatre commenced on Friday, 
the 18th of February, with a grand selection from the works of 
Handel, and an Epicedeum, in memory of his late Majesty George 
the Third, who, to the universal grief of his people, departed this 
life on the 29th of January. They began on the same evening at 
Drury Lane Theatre, with sacred and secular music, relieved with 
odes, recited by Mrs Glover and Mr Elliston. The odes, in some of 
the pee. which alluded to the loss of our revered Sovereign, drew 
forth many a heart-felt sigh, and started many a tear of affection. 

The Concert of Ancient Music commenced at Hanover Square on 
the 6th of March. The Archbishop of York was director. On that 
evening the royal box was hung with black. Miss Stephens sang 
‘“‘T know that my Redeemer liveth,” and Mr Bartleman, ‘‘ Tears 
such as tender fathers shed,” with great pathos. Mr F. Cramer was 
leader, and Mr Greatorex conductor. The Vocal Concert began at 
the same rooms on the 10th of March. Mr F. Cramer was leader, 
and Mr Greatorex conductor of this concert also, The leader of an 
orchestra was formerly considered the conductor (leader and con- 
ductor ooing synonymous terms), but latterly the fashion crept in 
of having a leader and a conductor also, and the practice has at 
length become so familiar that no apparent jealousy exists between 
them, though the conductor evidently considers himself the best 
man of the two, feeling perhaps that degree of superiority over the 
leader which the physician does over the apothecary. This inno- 
vation, however, at first gave considerable uneasiness to the leader ; 
but I suppose he was me by the conductor in the same way as 
Trinculo appeases Stephano in the Tempest, by saying to him, ‘‘ You 
shall be king, and I’ll be viceroy over you.” 

That extraordinary singer of former days, Mdme Mara, who had 

assed the last eighteen years in Russia, and who had lately arrived 
in England, gave a concert at the King’s Theatre, on the 6th of 
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March, which highly excited the curiosity of the musical public. On 
that occasion she sang some of her best airs ; and though her powers 
were greatly inferior to what they were in her zenith, yet the same 
pure taste pervaded her performance. Whether vanity or interest 
stimulated Mara at her time of life to that undertaking, it would be 
difficult to determine ; but whichsoever had the ascendancy, her 
reign was short ; for, by singing one night afterwards at the Vocal 
Concert, the veil which had obscured her judgment was removed, 
.and she retired to enjoy in private life those comforts which her 
rare talent had procured for her. 

Twenty years ago Mr Shield, the composer, who was rather a bon 
vivant, whilst dining at the celebrated Beef-steak Club, under the 
piazza of Covent Garden, experienced an attack resembling apoplexy. 
He soon recovered, however, and was strongly urged to lose some 
blood by cupping, which he positively refused. Some days after 
that occurrence Shield was dining with me, and, as an old friend, I 
asked him why he had so great an aversion to cupping? He re- 
plied, “‘ I dislike being blooded because I think it may one day save 
my life.” ‘‘ That is,” said I, ‘ you will wait for an attack rather 
than endeavour to avert it.” His answer somewhat surprised me ; 
for, independently of his good sense, he had previously told me that 
his father died of apoplexy immediately after having eaten an apple, 
at the age of thirty-five years. Shield, who, like many others, had 
some peculiarities of his own, placed a great reliance on the virtues 
of simples, and almost every day since his illness peregrinated to the 
herb shops in Covent Garden Market to purchase them. One day 
rey ne from thence with his pockets stuffed, he was overtaken by 
his friend and neighbour, Dr Myers, near his own door in Berners 
Street. The doctor asked him how he felt himself, to which Shield 
replied that he had lately been very unwell. ‘‘ What has been the 
matter with you?” said the doctor. ‘‘I have had a giddiness in 
my head,” answered Shield. The doctor advised him to get cupped, 
as that would remove it. ‘‘ Yes,” said Shield, ‘‘but I am better 
now.” ‘* That,” said the doctor, ‘is an additional reason for it. 
People who require it should be cupped when they are well, and not 
wait till they are otherwise ; for then it may be of no use to them.” 
Shield, however, was his own physician, and he took a glass of de- 
coction in the morning, and a bottle of wine after dinner ; and yet 
he enjoyed good health for many years afterwards. The practice of 
cupping, which has widely extended during the last forty years, has 
no doubt proved highly advantageous to society, and the more 
generally it is adopted, the more human life will be preserved. That 
there are many sanguine habits which naturally generate a super- 
abundance of blood, is certain; and that there are an infinitely 
greater number of persons who, by high living and drinking too 
much wine, &c., create an artificial abundance of it, is no less true. 
To prove this, I shall advert to the case of a lady of my acquaint- 
ance, who found it necessary to be cupped frequently; but who, 
having at length determined to abstain from wine altogether, has 
not had occasion to undergo the operation for several years, and is 
now in excellent health. This proves that those who are incapable 
of adhering to the required regimen should watch the affections of 
the head, and when assailed by vertigos, have immediate recourse to 
the glasses—I of course mean those of the cupper—with this assur- 
ance, that if they happen to have a little fever on them, — 
will not on that account prove injurious. ‘ That some medica 
practitioners oppose this system is well known, preferring the more 
roundabout and less certain mode of restoring their patients, a fatal 
instance of which occurred in the family of a gentleman I knew. 
About twenty years ago, Mrs Pope, the young and favourite actress 
of Covent rls Theatre, was seized with a fit of apoplexy whilst 
performing on the stage in one of her principal characters, from 
which she was, after some time, sufficiently recovered to be con- 
veyed home. Two medical gentlemen were then called in, one of 
whom proposed cupping, at the other opposed it. The anti-cupper, 
however, carried his point, and the patient at length appeared to be 
recovered. In a few days afterwards the lady had a female friend 
with her to take tea, who was to ey her to the Italian 
Opera ; but, whilst raising the cup to her lips, she gave a horrific 
shriek, exclaiming, ‘‘ I’m shot through the head ! ” and immediately 
after expired. 

At Covent Garden Theatre a new musical play called Ivanhoe, 
taken from Sir Walter Scott’s novel, was produced on the 2nd of 
March, The music of this piece was judiciously arranged by Mr 
Parry. The song, ‘‘The lullaby,” sung by Miss Stephens, was 
much admired, as was the duet by her and Duruset, to the tune of 


** Erin go Bragh.” 
estat (To be continued. ) 








Anton Rubinstein’s opera, Der Démon, will be performed about 
the end of the month at the Grand-Ducal Theatre, Schwerin, the 
composer himself conducting the performance on the first night. 





WAIFS. 
Rafael Joseffy has been giving concerts in San Francisco. 
Campanini, the tenor, will ere long again leave for America. 
The Teatro Paganini, Genoa, has been re-opened with Rossini’s 
Barbiere. 
The Trompeter von Stikkingen has been produced in Frankfort-on- 
the-Maine. 
The Teatro Tosi-Borghi, Ferrara, has been opened for opera with 
Apolloni’s Zbreo. 
_ Teresina Tua, the girl-violinist, recently gave two concerts in the 
Stadttheater, Altona. 
Arrigo Boito’s Mefistofele has met with a very favourable reception 
at the Theatre Royal, Munich. 
The German season at the Metropolitan Operahouse, New York, 
was inaugurated with Tannhduser. 
_ The first concert this season of the Brooklyn (U.S.) Philharmonic 
Society took place on the 8th inst. 
Mdme B. Ehnn, of the Imperial Operahouse, Vienna, retires at 
the conclusion of the present season. 
Emma Turolla, Borghi, Manrico Stagno, Del Puente, and Monti 
are said to be engaged for Rio Janeiro. 
Montefiore’s new opera, Un Bacio al Portatore, has been well re- 
ceived at the Teatro Nicolini, Florence. 
Professor Heinrich Dorn, formerly Capellmeister at the Royal 
Operahouse, Berlin, was 80 on the 14th inst. 
Malle von Weber, granddaughter of C. M. von Weber, is engaged 
to Ernst von Wildenbruch, dramatic author. 
Madlle Darialli, a pupil of Mdme Pauline Viardot’s, has been singing 
with success at recent concerts in Strassburgh. 
Manon L’Escaut has been produced at Rheims. The composer, 
Massenet, was present at the first performance. 
Eduard Otagen, baritone, of the Stadttheater, Linz, is engaged 
for three years at the Royal Operahouse, Berlin. 
Aug. Walter gave a concert recently in Basle, when the principal 
work performed was Handel’s Acis and Galat-a. 
Sarasate will shortly make a tour in Belgium, and, among other 
towns, play in Brussels, Antwerp, and Verviers. 
A German buffo opera company have been giving a series of per- 
formances in Genoa, but with only scant success. 
The first concert of the New York Symphony Society, under the 
direction of Dr Damrosch, took place on the 22nd inst. 
The receipts at the most successful theatres in Paris fell, after the 
outbreak of cholera there, 25, 50, and even 75 per cent. 
The tenor Mierzwinski left Turin most unexpectedly, being sum- 
moned to Warsaw in consequence of the death of his father. 
Mdme Catherine Penna has returned from her professional tour in 
the North of England, where she met with her usual success. 
A subscription has been started in New York for the purpose of 
erecting a monument to the late Pasquilino Brignoli, the tenor. 
Under the pseudonym of ‘‘ Johann Trauwart,” the Grand Duke 
Johann of Austria has published a waltz entitled, ‘‘ Voci del Sud.” 
Franz von Suppé has completed a one-act opera, Die Matrosen, 
which will shortly be produced at the Imperial Operahouse, Vienna. 
Mdlles Valda and Tremelli, who were engaged at the Théaitre- 
Italien, Paris, left the French capital precipitately from dread of the 
cholera. 
Léo Delibes’ Lakmé has been performed with much success at the 
Stadttheater, Cologne, Peschka-Leutner sustaining the part of the 
heroine. 
Sunday theatrical performances are allowed in only four cities of 
the United States: San Francisco, Cincinatti, St Louis, and 
hicago. 
; The Philharmonic Academy, Rome, will shortly perform, under 
the direction of Pinelli, a mass by Cherubini in the church of the 
Pantheon. mae j ae 
Both Tamagno and Stagno will sing a few nights this winter at 
the Teatro Regio, Turin, the former in Le Prophete, the latter in 
Lohengrin. ‘ . s 
Franz Ondricék took part in the second Giirzenich Concert, it 
being the first time of his appearing in Cologne ; he was much 
lauded. . : 
"ie Gunz, of Hanover, and Franz Rummel, of Berlin, took part in 
a concert recently given, under the direction of W. Nick, in 
ildesheim. 
ha Ceoste of Chamber Music organized in Brussels last year, 
by MM. Hermann, Coélho, Van Hamme, and J. Jacob, be 
resumed this year, and in the same locality : the Palais des Beaux 
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A concert for the benefit of the cholera sufferers in Italy has been 
iven in New York, among the artists being Emma Juch and M. 
vide Musin. 

Der Rattenfinger von Hameln, a new opera, with music by 
Theodor Bradsky, will be produced this Christmas at the German 
Theatre, Moscow. 

A new opera, Atala, with music by a young composer named 
Guglielmi, been produced, but with only moderate success, at the 
Teatro Carcano, Milan. 

Der Trentajiger, three-act opera, with music by Victor Gluth, 
and Nessler’s Zvompeter von Sdkkingen, have been accepted at the 
Theatre Royal, Munich. 

Hagen has been elected, subject to the approbation of the General 
en of M ement, as Professor Wiillner’s successor at the 
Dreisig Sin emie, Dresden. 

Léo Delibes’ ballet, Coppélia, is to be 
three theatres in Italy: the Teatro a 
Scala, Milan ; and the Teatro Regio, Turin. 

The celebrated danseuse, Rita Sangalli, who was, not very long 
since, so great a favourite at the Paris Grand Opera, is partially 
paralyzed and, it is feared, is in a hopeless state. 

Devlett Effendi, the first Turkish pianoforte virtuoso, and 
formerly a pupil of the Conservatory of Music, Vienna, has been 
decorated by the Sultan with the Osmanieh Order. 

A five-act opera entitled Loreley, music by Adolf Mohr, conductor 
at the Thaliatheater, Hamburgh, was successfully produced for the 
first time on the 15th inst. at the Stadttheater, Breslau. 

The season at the Teatro del Liceo, Barcelona, was inaugurated 
with L’Africaine, the principal parts being sustained by Borghi- 
Mam), Toresella, Signori Gayarre, Kaschmann, and Vidal. 

Mdme Kupfer-Berger, of the — Operahouse, Vienna, is 
engaged to sing the part of Elsa in Lohengrin twelve times in the 
weeks commencing on the 28th December, at the Teatro Apollo, 

ome. 

Two new Italian operas will shortly be produced : La Maliarda, 
by Gaetano Coronaro, at the Teatro Eretenio, Vicenza; and La 
Derelitta, by the Marchese d’ Arneiro, at the Teatro San Carlo, 
Lisbon. 

The St Cecilia Association, Hamburgh, gave, on the 14th inst., a 
performance of Mendelssohn’s St Paul, the principal singers being 
the couple Henschel ; Mdlle Vermehren, of Liibeck ; and Anthes, 
of Elberfeld. 

The Teatro Trijoa, recently erected in Havannah, has been sold 
by the authorities, because the proprietor could not pay the taxes 
nor meet the claims of the Government, from whom he purchased the 
site of the building. 

The Freyhir, a lyrical and symphonic poem by Emile Matthieu, 
has been well received in Louvain, where it was performed for the 
first time on the 10th inst ; it will be repeated at the inaugural 
Popular Concert in Brussels. 


roduced this winter at 
ome; the Teatro della 








SToRIEs FOR CHILDREN.—The Society for the Propagation of 
Christian Knowledge publishes a set of little picture and story 
books, with illustrations by R. André. Those “written by Annie 
Preston ” are decidedly the best, Dame Durden’s Copper Kettle and 
Uncle Jim possessing considerable merit. The Copper Kettle tells 
its own story: how it is manufactured, bought, with many 
remonstrances about price, by an old servant, and used by its 
mistress as @ secret repository of bank notes. The kettle is left as a 
legacy to a niece with whom its owner had quarrelled, and great is 
the astonishment of the legatee when her inquisitive children relieve 
the kettle of its unsuspected contents. “Uncle Jim” is a farmer 
who is visited by a young nephew and niece from town. The 
children have overheard their parents saying that Uncle Jim is 

worth his weight in gold,” and draw conclusions of great wealth. 
The town-bred boy Algernon is much disgusted when the expected 
carriage and pair meet them at the station in the shape of a labourer 
with a wheelbarrow, and Uncle Jim is found to wear a farmer’s dress 
and—Oh horror !—gaiters. The crisis is reached when Uncle Jim 
ae to go to church in the offensive garments ; Algernon in 

espair drops one gaiter into the duck-pond, and is rewarded by 
having to walk through the village with his imperturbable uncle clad 
in the vy gaiter that remains. Before the visit closes, however, 
Algernon learns that his uncle’s riches “consist in a tender heart 
and an honest life, which made him w 
Magic Ring, Tiny Shoes, 
simple stories in prose an 
all follow a fancy of the 
the letterpress is not at 
placing this additional 
not apparent, unless it 
—Manchester Guardian. 
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PROVIDENT SOCIETY. Established 1861. President—RoBert Oocxs, 
ustees—STANLEY Lucas, Esq., 
SANDWELL, 


4 a MUSIC PUBLISHERS’ & CONCERT ASSISTANTS’ 
B 


. Treasurer—ARTHUR OHAPPELL, Esq. Tr 
‘AmanOsE AUvSTIN, Esq., JoHN MILES, Esq, Medica] Attendant—Dr 
10, Charles Street, 8oho, Bankers—Union BANK oF Lonpon, Limited. 

The Committee of the Music Publishers’ and Concert Assistants’ Provident 
Society desire to call the attention of the Music Trade, and more especially the 
younger Members who have lapely, enaaes it, to their Balance Sheet for the 
twenty-third year, and the great benefits to be derived irom belenaing to an 
Institution founded for such excellent objects. Members can join on the First 
Monday in every Month, from half-past Seven to Nine o'clock, p.m., at the 
Committee Rooms, 8t James’s Hall. Honorary Subscriptions are also respect- 
fully solicited from heads of Establishments. 

Entrance Fee, 2s,6d. Subscriptions—Under 25 years of age, 2s, per month ; 
from 25 to 35 years of age, 2s. 6d. per month ; from 35 to45 years of age, 3s. per 
month; entitling the Members to benefits in sickness as follows :—Doctor's 
attendance and tedicine : 18s. a-week during the first 26 weeks, 12s, a-week 
during the second 26 weeks, and 6s. a-week durin the third 26 weeks, after 
which an allowance of 5s. per week as long as such illness shall continue. On 
the death of a Member, his wife, children, or relatives receive thesum of £12; 
and on the death of a Member’s wife bw husband receives £8. Honorary 
Members, 10s. 6d. per Annum and upwards, 

Sidney Cottage, Vale of Health, N.W. W. P. RIOE, Secretary, 





BALANCE SHEET. 
For the Twenty-third Year, ending October 6th, 1884, 
Dr, GENERAL FunbD. 
1883. Balance at Union Bank see sa ; 
Balance in Treasurer’s hands ... zee. coe 
Honorary Subscriptions and Donations :— 
Nichols, W. Graeff, Esq. ...£5 5 0 | Schott & Co., Messrs £1 1 
Molineaux, Thomas, Esq. ... 5 0 0 | Simpson, W., Esq. (Messrs 
Chappell & Co., Messrs__... ¢ Puttick & Simpson) 
Ashdown & Parry, Messrs... Thomas, Miss Frances 
Chappell, Arthur, Esq... Trust, Miss Viola 
Cocks, Robert, & Co., Messrs Cox, A., Esq. ... 
Novello, Ewer & Oo., Messrs Davie, Mr... 
Santley, Charles, Esq. : Edwards, Mr... 
Augener ce — jw a ee oe re 
Beringer, Oscar, Esq. jue ler, iad ie ene 
Seven, J., Esq. 1 Mess Henderson, Rait & Spalding, 
Pleyel, Wolff & Co.) Messrs nee Se va 
Brewer, Samuel, Messrs Homes, Mr ... a < 
Butler, George, Esq. ooh McDowell, John,& Co., Messrs 
Collard & Collard, Messrs ... Mallett, A. 8., Esq.... aad 
Hays, Alfred, Esq. ... Palmer, Miss... pan ru 
Henry, MissIda_... Ransford & Son, Messrs .., 
Jefferys & Co., Messrs Simmons, Mr on ane 
Macfarren, Sir G. A. Smith, John, Mr 
Macirone, Miss ia ate Viney, Mr... 
Ollivier, Robert W., Esq. ... Woodward, Mr 
Schloesser, A., Esq. ... ‘ 
Monthly Subscriptions... 
Interest on Consols ove 
Interest per Treasurer ... 
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Cr, Sick Payments. 
Full pay Full pay 
Messrs 
Burkett 
Harris 
Priddle_... veo 
Smith, Walter ... 
Rogers 
Annetts 
Stratford ... 
Webb 
Strange 
Kempster 


. Amount. 
56 ...£238 8 


RB GD GO 


Wallis, G.... 
Waters 

Dowdey ... 
Davis, A.... Pe 
2nd pay—Messrs 
Gill... coe eee wit 8 @ 
Burkett... an ee 
Harris ove - 716 0 144 


ecccecececceocnc:i 
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1,034 
Priddle ... = 


oe 


Total Days Sick Pay ... 1,178 
Funeral Claims. 
. 8 0 O | Mr Samuel Teague ... 
Mr R. J. Powter 


Mrs Walter Smith 
Mr Walter Smith... 
Mr George Wallis 
Mr W. Wallis 


By Purchase of £100 Consols, at 101, and Brokerage 
», Balance at Union Bank _... eee +49 ob 
” ” Treasurer's 





Dr, MANAGEMENT Funp. 
Balance in Treasurer's hands .., os oe ae 
Monthly Payments 
26 Entrance Fees .., 

Books cee 
Nominations 
nes... 
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Cr. MANAGEMENT Funp. 


Surgeon’s Salary ... 

Secretary's do. 

Committee ... 

Auditors _.. oo 

Repairs to Box... po ine a nee ote ~- pm pon 
Postage for Special Circular to Musical Profession and Genera! Business 
Stationery ... an eee Por poe nae pa aos oe aa 
Printing 

Balance 


~ 
ABAOWIan 
SCwWwePaooos 


wnRowoc:s 


to 
i 


Balance at Bankers a 
a Re ee ee 
£1,803 12s. 6d. paid for £1,90417s. £3 per cent. Consols, now valued 
at 101 eee eee eee eee ove eee eee 


£2,150 19 


Members last year 163 
New Members ... 25 Examined and found correct, 


G. F. 8. ALLINSON, 
G. N. WILSHER, 


W. P. RICE, Secretary. 


THE VOICE AND SINGING. 


BY 
ADOLFO FERRARI. 
THE FORMATION AND OULTIVATION OF THB VOIOE FOR SINGING 
Price 12s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 

‘‘The remarkable qualities of this book are the author’sfreedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts; his work has consequently come into genera] use asa 
manual of vocal instruction.”—Daily News. 


VOCAL EXERCISES COMPOSED BY FRANK MORI. 
Price 4s. 


London: Duncan Davison & Oo., 244, Regent Street, W. 


N.B.—These Vocal Exercises, as taught by the late Frank Most, are invalu- 
able both to Students and Professors. 


New Edition of “LE PETIT SOLPEGE.” 
E PETIT SOLFEGE. Vingt Solféges pour Voix de 


Mezzo-Soprano. Par Jos. Ourci. Price 6s. London: Duncan Davison & 
Oo., 244, Regent Street. 

“This work for educational purposes will be found of inestimable value, since 
it is one of the very few which confines itself to the cultivation of the middle of 
the voice; and whilst the phrases are admirably adapted to develop the 
breathing powers and volume of the voice, the melodies are so exquisitely har- 
monized that they must prove of great benefit in the improvement of the taste 
and ear of a student in singing.” —Fictorial World, 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 
By T. A. WALLWORTH. 

A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdme Alwina Valleria, Miss 
Lucy Franklein, and other successful Vocalists. 

Full Music Bize, price 78. 
London: Hammond & Oo. (late JuLLIEN), 5, Vigo Street; and of the Author, 
at his Residence, 86, Wimpole Street. 


THE STOLBERG LOZENGE. 


FOR INVIGORATING AND ENRICHING THE VOICE, AND 
REMOVING AFFECTIONS OF THE THROAT. 
“Of famed Stolberg’s lozenge we've all of us heard.”—Punch, October 21st, 1865. 


DR STOLBERG’S VOICE LOZENGE. 


Actors, Singers, Clergymen, and all who are desirous of Improving and 
Invigorating their Voice for Singing or Public Speaking, should use this 
Lozenge. One trial will be sufficient to account for the great reputation it has 
sustained for so many years. Testimonials from Patti, Grisi, Lablache, Santley, 
&c. Sold in boxes, 1s. 14d, and 2s, 9d., by all Chemists throughout the United 
Kingdom and the Colonies. 
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Died 


























Just Published. 


[AMENT on the Death of His Royal Highness the late 
/ DUKE OF ALBANY. Composed for the Pianoforte by LILLIE ALBRECHT. 
Price 4s, London: DUNCAN DAVISON & Co., 244, Regent Street, W. 

“It is not often that occasional pieces live long after the occasion which called 
them forth has passed away; but this unpretentious little sketch may be con- 
scientiously commended on its own merits, and, being thoroughly within the 
reach of even moderate players who can command variety of touch, will no 
doubt become a general favourite.”—Musical Times, 





Chappell & Co.’s 
PIANOFORTES. 


HAPPELL & COS STUDENTS PIANOFORTE, 
Compass, 5 Octaves, Check Action. 16 Guineas. In use at 
the principal Colleges and High Schools. 











HAPPELL & CO’.S TWENTY GUINEA PIANINO, 
Compass 63 Octaves, Trichord Treble, Check Action, Canadian 
Walnut Case. These Pianinos were awarded the Prize Medal at 
the Dublin Exhibition of 1865, with the following commendation :— 
‘Quality not sacrificed to cheapness, and excellence in Cottage 
Pianofortes.”— Vide Jurors’ Report. 





HAPPELL & CO”S BOUDOIR AND YACHT 
PIANINOS may be had in Thirty Varieties, from 30 to 
45 Guineas. 





HAPPELL & COS IRON-FRAMED OBLIQUE 
PIANINO, Trichord, Check Action, 7 Octaves, Solid Walnut 
Case, 35 Guineas ; Ebonized and Gilt, 38 Guineas. 





HAPPELL & COS IRON-FRAMED COTTAGE 
PIANOFORTES, from 40 Guineas. 





HAPPELL & CO”’S IRON-FRAMED CROSS- 
STRUNG OBLIQUE PIANOFORTES, from 40 Guineas. 





HAPPELL & CO’S IRON-FRAMED DOUBLE 
OVERSTRUNG OBLIQUE PIANOFORTES, from 60 


Guineas. 





HAPPELL & CO’S OVERSTRUNG OBLIQUE 
GRAND, complete Iron Frame, with Iron Pin Plate, 
Patent Check Action, and Harmonic Dampers in Bass. ‘Ihe 
most perfect instrament made. Rosewood, 90 Guineas ; Walnut, 
100 Guineas. 





HAPPELL & CO.S MIGNON GRAND PIANO- 
FORTE, complete Iron Frame, Perfect Check Action. 
Rosewood, 80 Guineas; Walnut, 85 Guineas. 


ONE HUNDRED VARIETIES ON VIEW. 


ILLUSTRATED CATALOGUES POST FREE. 


50, NEW BOND STREET, W. 


City Branch—15, POULTRY, E.O. 
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VOCAL MUSIC 
_ L. HATTO 





WORDS BY 

A maiden stood upon the shore ... 
A voice from the sea 
At the stepping-stones s 
Autumn. Song for a tenor voice... 
Blossoms ss 
Bright green leaves... 
By the lindens 
By the mill-stream . ‘ 
Cloris, now thou’rt fled aw. ay 
Day and night! A reverie ae 
Dream, baby, dream. (In E flat and F) 
Ere I was sent to sea 
Fair daffodils +e ae re 
Hob, the miller. (In Dand F) ... 
Homeward bound. (In F and G) 
I dreamt I was a child again 
I linger oft at silent eve. Ballad 
I sometimes marvel thus. Reverie 
I think on thee : ee 
It is the golden maytime ... 
King Christmas 
Kit the cobbler. 
Kitty Carew .. . oe 
Lady Maud and Mabel Lindsay or 
Memory. Ballad (in D flat, E flat, and F) 
My love is not a beauty ea os 
My old complaint mee 
Oh ! to be a sportive fairy... 
Robin Hood and the Abbot 
Save father on the sea 
Saviour, hear me when I cry. Sacred song 
Sing nor let one note of sadness ... . 

. Song should breathe of scents and flowers. 

F, and G) ... 

Spring. Song fora soprano voice 
Starbeams 3 
Summer. Song fora  contealto voice 
The bird of the desert... 
The blind boy. Ballad (in C and D) 
The blue Peter. (In C and D) 


Barry Cornwall 
ne ‘Weak 
W. H. ee 


(In Cand D) ... 


W. i. alent 


Son Senne 

...A. Matthison 
(In E, 

Barry Cornwall 


Colley Cibber 


wow 


With diddhd Sbeke hd dee ueikeewcded 


- 


coooocooocooocosco-, 


oooooocooococoocoocoeoce|)| so 


oooooco 


| The cross of oak 
| The elf of the rose. 
| The fair offender 








| 
| 
| 
| 
| 


WORDS BY 

The cherry tree 
(In C and D) 

The girl and the book Ke ia ys ie ots 
The goldsmith’s daughter. Ballad (in E flat and F) ... 
The last fond look. Ballad (in A and D flat) ... 
The love-thread. (InGand A me 
The nun and the rose 
The old brown bible a 
The old soldier’s daughter... 
The sailor’s rest 
The sea-boy’s dream ast ove 
The secret of the sea ae ove 
The slave’s dream ... ose ote obs ois 
The true heart’s constancy. (In F and GQ) 
The trumpet on the Rhone F 
The witnesses ose ove 
"Tis midnight 
Tom the tinker. 
True music ... 
Twilight ‘ ac 
We wish thee here . 
Weep no more, thon. sorry boy 
When day is bright... we see 
When memory dwells on thee, (Absence) 
Winter. Song for a baritone voice 


. T. Oliphant 
W. H. Bellamy 
J. C. Buchanan 
W. C. Bennett 


Longfellow 
Longfellow 


W. H. Bellamy 
Longfellow 

wet oe H. Kirke White 
(In D and F) 
«+ T, Oliphant 
T. Hood 


WREATE OF SACRED Sons :— 

F’en from the rising of the sun... 
Lord, remember me 

The Sabbath day ... 

Honour thy father and thy mother 
The voice of the Lord 

David’s lament 

O let me sing unto the Lord 

His holy word a 

. The angels of the Lord ... 

10. Solomon’s prayer ... 


Zachary Bell... 


DUETS. 


Five CHAMBER Duets FOR TREBLE Voices :— 
1. The wood-thrush .. . 
2. Who will to the greenwood hie? ? 
3. Come, follow, follow me. 
4. The Savoyard’s return 
5. Sweet convent bells 


0 
0 
0 
0 
0 


| 
| 
| 
| 


Invitation to the dance 


Orpheus with his lute 


We are two merry gay anne fairies .. 


We meet again 
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